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Allow me to 
introduce myself. 
I’m Dave. I’m a 
freelance Graphic 
Artist/Finished 
Artist with over 30 
years experience. 

Immediately you’ll be trying 
to calculate how old I am and 
of course 30 years of work 
experience might indeed make 
me sound pretty old. But as you 
can clearly see from the very 
accurate, anatomically correct 
portrait I’ve placed there on the 
left, I’m wearing it pretty well.  
Yes, if I was to walk into your 
office tomorrow this is exactly 
what I’d look like. Even my guitar 
is reproduced accurately here to 
precise manufacturing specs. 

Now I’d be the 
first to admit 

that I’m certainly 
no spring chicken and I’ve 

been around the block, but I still 
have my hair and eyesight, both of 
which are important to me, albeit 
for different reasons.

AND NOW...
THE SERIOUS STUFF

I put Spring Chicken together as 
a little showcase for the work  
I have done over the aeons 30 
years I’ve worked in the design 
business. Having a CV and online 
portfolio is fine, but I wanted to 
have a bit of fun also because I 
enjoy doing this kind of work and 
would like to do more of it. 
So, dear reader, I thank you for 
reading this far and if, after you’ve 
read through this issue, checked 
for spelling errors, double spaces 
and inconsistencies you think you 
may have something I can do for 
you, then feel free to contact me at 
Spring Chicken Head Office...  
or maybe just my email address:
 
info@davemorrissey.ie

Nobody 
here 
but us 
chickens

EYESIGHT
/aisait/
noun
a person’s ability to see.

Practical uses

�•	� Attention to detail
�•	� Reading briefs, books
�•	� �Moving in a forward direction 

without tripping over something 
and going on my ear

�•	� Looking at things
�•	� Watching Star Trek
�•	� Etc.

HAIR
/hayer/
noun
1.	� any of the fine threadlike 

strands growing from the skin 
of humans, mammals, and 
some other animals. 
“coarse outer hairs overlie the 
thick underfur” 
synonyms: fur, wool 
�a fine threadlike strand 
growing from the epidermis  
of a plant, or forming part  
of a living cell. 
“scalloped leaves edged  
with silver hairs”

�2.	� hairs collectively, especially those 
growing on a person’s head.	  
“her shoulder-length fair hair” 
synonyms: head of hair, shock 
of hair, mop of hair, mane

3.	� �a very small quantity or extent. 
“his magic takes him a hair 
above the competition”

Practical uses

�•	� �Well none really, apart from 
‘having the proper look’ when 
playing heavy rock guitar in front 
of the mirror, and the two or 
three people who used to turn 
up to the gigs. The fact that they 
were working behind the bar 
and therefore had no choice in 
the matter is irrelevant. AND it’s 
a good ego boost at reunions 
when being photographed with 
all my friends who have gotten 
very follically-challenged over 
the years.

Dave Morrissey
Bloke with a guitar

E D I T O R I A L



2  	 E D I T O R I A L

4 	 B I O G R A P H Y

6 	 C A T A L O G U E S

7 	 C O S M E T I C S

8 	 M U S I C

1 0 	 A R T S  &  C R A F T S

1 2 	 S H E E T  M U S I C

1 4 	 E D U C A T I O N

1 6 	 A L B U M S

1 8 	 C H A R I T Y

2 0 	 P R O P E R T Y

2 1 	 G O V E R N M E N T

2 2 	� T E C H N O L O G Y  & 
C O M M U N I C A T I O N S

2 3 	 R E V I E W S

2 3 	� L E T T E R S  T O  
T H E  E D I T O R

i n  t h i s  i s s u e

S p r i n g
M a g a Z i n e

S p r i n g



I wouldn't 
like to 
have to 

wash them 
windows…

Client: 	�
Irish Academic Press/
Vermillion Design

Brief: 	�
Layout 370-page academic 
publication to design 
specifications

B I O G R A P H Y

SNOWY WHITE Colourful Character
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History was my 
favourite subject 
when I was in 

school wayyy back  
in the Cretaceous Era.  
It was nice to get to work 
on a book that dealt with 
an Irish historical figure 
and even better that it 
was to be an illustrated 
publication. Well with a 
subject like Harry Clarke 
it had to be illustrated 
didn't it?

The book also had high 
production values so I 
was looking forward to 
seeing it in print. For 
this job I was given a 
pre-designed sample chapter 
and my task was to layout the 
rest of the book using that 
one chapter as the  
visual template.

If any job can be said to have 
gone ultra smoothly, this one 
certainly did. Both clients and  
the authors were more than  
happy with the finished article  
and so was the man who worked 
on putting it all together.

Harry Clarke and Artistic Visions of the New Irish State
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combine to produce an e�ect of splendour which is overpowering’.16 Oswald 
Reeves, who had himself produced enamelled work for the Honan Chapel, 
praised Clarke’s windows for their ‘mastery of technique’, ‘exceeding beauty, 
signi�cance and wondrousness’ and ‘jewelled gorgeousness of “pattern”’.17 
Reviews of Clarke’s Honan windows all tended to emphasise their beauty, 
colouring, skill and complex iconography, and this continued with later critics. 
Nicola Gordon Bowe has described Clarke’s Honan windows as ‘jewelled 
masterpieces’ drawing on a wide range of ‘antiquarian and contemporary 
sources, popular, traditional, erudite and historical’, with ‘each window … 
�lled with a synthetic wealth of art historical allusions’.18 

In �e Honan Hostel Chapel Cork: Some Notes on the Building and the Ideals 
Which Inspired It (1916), O’Connell devotes a full chapter to the Honan Chapel 
stained glass, describing the windows in detail and carefully explaining the 
signi�cance of their iconography in a church designed for young (male) Cork 
university students. �us, in the chancel, Clarke’s image of St Joseph is meant 
to function as a role model, ‘as the type of the Christian in the world, the 
father of the family, the citizen, the worker, the man, who, living in the world 

and ful�lling the daily round and the common task of 
Christian civic life, yet is not of it’ (Fig. 01.01).19

Images of Joseph were common in Catholic churches 
at the time, as he was being promoted at Vatican level 
both as a good family man and also as a model for 
workers, an alternative to the socialism which was 
becoming increasingly seen as a threat by the Church.20 
Clarke’s Joseph, however, is represented in his medieval 
format as a somewhat frail-looking old man, rather than 
the strong middle-aged father and worker preferred in 
later Counter-Reformation art, including the paintings, 
windows and statuary of nineteenth- and early twentieth-
century Irish Catholic churches. Our Lady, also in the 
chancel, is shown in a new, Irish format, ‘under the 
conception of the Mary of the Irish’, with red hair and an 
emerald green halo (Fig. 01.02).21 St Brendan features in 
a panel underneath, holding a scroll bearing the words of 
an Irish lullaby.

O’Connell explained in his book that the nave windows 
show ‘the patron saints of the dioceses which make up the 
province of Munster and other saints closely bound up 
with Cork, and at the west end are the Trias �aumaturga, 

01.05 Harry Clarke, St Brendan
(1916), stained glass window.  
Honan Chapel, Cork (nave).  
Photograph by Jim Wilson, 2010.

Clarke’s Honan 
Windows
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Mary in any of her most common manifestations of the period, such as the 
Immaculate Conception or Our Lady of Lourdes. �ere are also no devotional 
shrines for people to light candles, place �owers or otherwise interact with 
images, and for many people in early twentieth-century Ireland this would 
have meant that the Honan Chapel was missing some of the most obvious 
features which distinguished a Catholic from a Protestant church interior.13 
Despite this unconventional approach, recorded responses to the newly 
completed church are positive.14 

Harry Clarke’s stained glass was also well received. An anonymous review 
in the Freeman’s Journal, for instance, described his windows as ‘remarkable’ 
and ‘a distinct advance on anything which has been heretofore done in Ireland 
in stained glass’, comparing their colouring to French medieval glass such as 
that of Sainte-Chapelle and Chartres.15 �omas Bodkin, admittedly a friend 
and supporter of Clarke, wrote that their ‘sustained magni�cence of colour, the 
beautiful and most intricate drawing, the lavish and mysterious symbolism, 

01.04 Harry Clarke, St Brendan
(1916), stained glass window.  
Honan Chapel, Cork (nave).  

Photograph by Jim Wilson, 2010.
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01.11 J.C. Buckley, St Ita
(c.1901), stained glass window.  
St Finbarr’s Oratory, Gougane Barra, 
Co. Cork (nave). Photograph by Jim 
Wilson, 2016.

drawn twenty years previously by the controversial English Aesthetic artist 
Aubrey Beardsley, others of the work of the Viennese Secessionist Gustav 
Klimt. �eir �gures dissolve into richly coloured and extravagantly patterned 
robes, and are embedded in an intricate web of quirky decorative and narrative 
detail which could be seen as distracting, drawing attention away from, 
instead of towards, the central �gures. O’Connell does not say much about 
the style of Clarke’s images, other than generalised appreciative mentions of 
the ‘�ne harmony in brilliant blues and greens’ of the St Patrick window or the 
‘exquisite’ �gure of St Brigid, ‘beautiful and digni�ed’.34 Clarke’s virtuosic style 
and expert deployment of a sophisticated range of references set his work apart 
artistically from most stained glass of the period, and connect it to the concerns 
and innovations of international modern art movements. Yet style cannot be 
divorced from content, and it is safe to say that a Beardsleyesque saint conveys 
a rather di�erent concept of sainthood than a Raphael-inspired one.

Church art is always supposed to be more than just aesthetically successful, 
as its primary functions are pedagogic, inspirational and devotional. By the 
nineteenth century, a set of visual conventions had popularly evolved as the 
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Left to right:

01.12 Hardman and Co, St Colman
(1896–7), stained glass  

window. St Colman’s Cathedral,  
Cobh, Co. Cork (clerestory). 

Photograph by Jim Wilson, 2013.

01.13 Hardman and Co,  
St John the Baptist

(1896–7), stained glass  
window. St Colman’s Cathedral,  

Cobh, Co. Cork (clerestory). 
Photograph by Jim Wilson, 2013.

safest and most e�ective means of achieving these ends, and these included a 
style based on a Renaissance-inspired idealised naturalism, which was seen to 
convey clearly both the spirituality and humanity of divine �gures. �e visual 
standardisation of Catholic saint representations (facilitated by modern 
developments in mass production and communication) could also be seen 
as communicating a consistent, reassuring and familiar image of holiness. 
Clarke’s luxuriously attired and otherworldly �gures do not communicate 
this, projecting instead a sense of mysterious alienation, punctuated by 
mischievously playful or sometimes grotesque details.35

�e strangeness of Clarke’s vision was privately recognised by the writer 
and painter Edith Somerville, who thought his Honan windows were ‘very 
beautiful, mostly’, but also ‘very diabolical’.36 In March 1917, she wrote to her 
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Harry Clarke’s Geneva Window, completed in 1930, was his last and one of his 
�nest works. It was commissioned by the Irish government in 1927, as a gi� 
from the Irish Free State to the International Labour Organisation (ILO) in 
Geneva (Fig. 03.01). Its subject matter, Clarke’s idea, illustrated scenes from 
��een texts by modern Irish writers.1 As in his other work, Clarke departed 
from the authority of the text, using it ‘merely as a starting point for a voyage 
of the artist’s fancy… and… [evolving] types, characters, patterns from his 
own profound and independent imagination’.2 He emphasised ‘phantasy’ 
in his original proposal for the window3 and in it, according to Lennox 
Robinson, Clarke’s close friend, both the religious and the macabre sides of 
his imagination came together.4 His expertise enabled him to devise both an 
exceptional work of art and a piece of applied art that would interact in a 
dramatic and innovative way with the contiguous space of the ILO building. 
�e subsequent rejection of the window by the Irish government was badly 
managed and insensitive, revealing of the Free State’s inauspicious attitude 
towards visual art and culture. But equally, the design of the Geneva Window 
was problematic for a work that was intended to represent the �edgling state 
on the international stage. 

�e making of the Geneva Window was overshadowed by the increasingly 
restrictive attitude towards sexuality in the Free State that culminated in the 
Censorship of Publications Act in 1929. For many citizens, this curtailment 
of intellectual freedom threatened to jeopardise the future of the newly 
independent country.5 �e completion of the window was also a�ected by 
Clarke’s deteriorating health which eventually led to his premature death in 
January 1931. By then it was becoming apparent that the government had 
decided against presenting the work to Geneva. For two years the window 
remained in the ante-chamber of the Executive Council room in Government 

Opposite:

Harry Clarke,  
the Geneva Window 

(1929–30). © The Wolfsonian–Florida 
International University, Miami Beach, 

Florida, The Mitchell Wolfson, Jr. 
Collection, TD1988.34.1.  

Photograph by Bruce White.

CHAPTER 3

The Geneva Window: A Precious 
Gift, Never Given

Roísín Kennedy
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of triumph that is neither human nor diabolic… almost worthy of Leonardo 
da Vinci himself ’, according to the Times reviewer.42 Lines of bubbles escaping 
from the man indicate that he has not yet drowned. �is blue-green and 
grey underwater world is the setting for another image of impossible, fatal 
love: the human and the non-human locked in an embrace of desire that will 
bring death to at least one of them (the man, if they remain under water; the 
mermaid, if they leave it). 

Burne-Jones and Swinburne had been quite close in the early 1860s, when 
they shared work and ideas on a daily basis. Poems and Ballads (1866) was 
dedicated to the painter. In the dedicatory poem, reprinted as the closing 
poem in the 1828 Swinburne, the poet, addressing the painter, questions 
whether Burne-Jones’s paintings, his ‘land of clear colours and stories’ and 
‘world of delight, / Where change has not sorrow for neighbour / And day 
has not night’ had any place for the poet’s darker, more tormented songs of 
love and death.43 ‘For these is there place,’ 
he asks,

For the song-birds of sorrow, that mu�e

 �eir music as clouds do their �re:

For the storm-birds of passion, that ru�e

 Wild wings in a wind of desire.44 

In the 1880s, however, Burne-Jones 
produced several pictures in which his 
dreamy mysticism seems to suggest a more 
ambivalent attitude toward that world of 
delight, like �e Mill (1870–82), bequeathed 
to the Victoria and Albert Museum in 
1901, where the young Clarke may have 
seen it when he was brie�y a student at the 
school there a few years later, just as he was 
developing his own distinctive styles in both 
illustration and stained glass (Fig. 10.10). 

In the narrow foreground of �e Mill, 
three maidens – three graces – dance to the 
silent music of a stringless lyre. All three 
�gures, like the musician, are strangely 
sad, absorbed in the slow motions of 
their dreamy dance. �e background of 
�e Mill is a fantasy of buildings erected 
on arches over water, before which small 
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naked �gures bathe, on the le�, while on the right, between the arches, tiny 
boats with strange �gures disappear from sight. �ough the picture is o�en 
associated with earlier Italianate fantasies by the painter such as Le Chant 
d’Amour (1868–73), another dreamy depiction of sad love and music to which 
Swinburne’s dedicatory poem probably refers, the warm, clear colours of 
the earlier picture have darkened in the later painting, in which the glowing 
reds and blues of the dancers’ robes are set in a world of murky greens and 
browns. �e juxtaposition of beauty with an ambiguous �oating world of 
disappearing �gures in �e Mill becomes a more threatening image of desire’s 
fatal embrace in Out of the Depths of the Sea, another picture with no speci�c 
subject (though stories of deadly mermaid love were not uncommon in the 
period). Death colours Burne-Jones’s world more darkly, as if taking on the 
hues and the subjects of Swinburne’s ‘storm-birds of passion’ and ‘song-birds 
of sorrow’.  

10.10 Edward Burne-Jones, The Mill 
(1870–82), oil on canvas. Victoria 

and Albert Museum, bequeathed by 
Constantine Alexander Ionides. 
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C A T A L O G U E S

Cranes, lifts (hydraulic and 
pneumatic), chains, links, 
ropes, nuts n' bolts. A lot of 
products to showcase and 

a large amount of suppliers wares 
to be reinterpreted into the clients 
brand identity.

This job was certainly a challenge! 
Not only did it involve putting 
everything on the page nicely, 
there were hundreds of tables, 
schematics and symbols to be 
accounted for across the nearly 
300 pages of work.
It was one of those jobs that 
required total concentration as 
there were plenty of traps to catch 
the unwary designer. One wrong 
value in a table or incorrect code 
and an expensive reprint could 
ensue.
To ensure this didn't happen, I had 
to manage my client from the start 
and make sure the proofs I sent 
back were thoroughly reviewed 
before I proceeded to the next 
stage of a particular chapter.
It paid off. The catalogue went  
to print on time and correct in 
every detail. And a happy client!

Client:  
ProLift Handling Ltd

Brief: 	  
Design and layout  
280-page  
company catalogue

Anyone
need a
lift?
ALLY MacHOIST
Power ranger
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GET YOUR 
SERVING OF

HERE

SKN Window Poster A1.indd   1SKN Window Poster A1.indd   1 13/03/2020   14:4813/03/2020   14:48

Client:  
The Skin Nerd

Brief: 
Design of collateral for  

Instagram social media posts

C O S M E T I C S

It's not often I'm asked  
to go digital and in truth  
I tend to avoid getting 
too involved with online 
work, especially websites.

However, once I have a spec I 
can design items for the digital 
realm as easily as I can for print. 
Collateral still has to be set 
and that's the same process as 
designing for the print industry, 
the only difference being in the 
format in which the end product  
is delivered. 

These Instagram posts were 
part of several suites the client 
put online regularly and asked 
me to pop them into its brand 
style. I was given a brief for each 

one, sometime a product was 
included, other times it was a 
slogan or question on a pictured 
background. It was something new 
and vibrant for me to work on.

Wash rinse 
post repeat

KEN BARBIE
Red carpet cleaner
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Client:  
British Steel Music Festival

Brief: 	  
1. �Design new branding  

for British Steel IV

2. �Design Festival  
Music Programme

Okay, so my band 
happened to be playing 
at this particular festival, 
but after confirming  

the deal with the organisers,  
I suggested that the event was  
in need of a branding refresh.
The previous three events had 
been moderately successful, 
but small affairs and the man in 
charge conceded that in order 
to compete with larger music 
festivals, they needed to make 
it all look a bit bigger and more 
prestigious than it actually was.
Naturally, being one of the  
smaller festivals, there wasn’t  
a large budget, but I agreed to  
a token payment and a little extra 
on top of the band’s fee for doing 
the work. 
The organisers were more than 
happy with the finished result, and 
even happier when all 150 copies 
of the programme sold out on the 
night. That meant a small boost to 
their takings and more than merely 
just breaking even on the night.
And the gig itself wasn’t bad.

If music be the food of love,  
have a pie or a pomegranate  

or something
HELEN BACH Wannabe groupie

M U S I C

c a m d e n  •  u n d e r w or l dc a m d e n  •  u n d e r w or l dc a m d e n  •  u n d e r w or l d
a p r i l  •  4  •  2 0 0 9a p r i l  •  4  •  2 0 0 9a p r i l  •  4  •  2 0 0 9

s o u v en i r  •  p r o g r a m m es o u v en i r  •  p r o g r a m m es o u v en i r  •  p r o g r a m m e
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Hello and Welcome to British Steel IV!
If this is your fi rst time at British Steel, you will appreciate seeing such great bands in an intimate 
and friendly atmosphere.

If on the other hand you’re one of the regulars who travel to the festival every year, it’s great to see 
you again – you make it the great Heavy Metal Party that it is and I’d sincerely like to thank you for 
your fantastic support.

Joining ELIXIR onstage this time will be our dear old friends CLOVEN HOOF and some new friends, 
NWOBHM legends BITCHES SIN and PAGAN ALTAR and fantastic Dublin band CELTIC LEGACY.

In ‘Resurrection’, CELTIC LEGACY made an album the standard of which the mighty Thin Lizzy 
failed to reach after ‘Black Rose’ – it really is that good, and I can’t stop playing it. Their latest 
album ‘Guardian of Eternity’ featuring new vocalist Ciaran Ennis maintains that standard of 
songwriting and musicianship. I am really looking forward to hearing and seeing the band play live. 
Make sure you join me down the front for their set – you’ll love their great melodies and harmony 
guitars, all encased in a classic rock framework!

BITCHES SIN need no introduction. We’re really fortunate to catch these guys, as it seemed that 
Pete Toomey’s emigration to New Zealand – Pete along with his older brother Ian founded the 
band – had killed off  any chance of the band reforming. However, when working with legendary 
producer Chris Tsangarides, Ian Toomey felt that he had met someone who could help him carry on 
the BITCHES SIN legacy. Ian asked Chris to join the band, and the result is their great new album 
‘UDUVUDU’, and their appearance at British Steel IV.

I am really pleased to welcome PAGAN ALTAR to British Steel. Criminally overlooked in their 
heyday, PAGAN ALTAR now have a huge following of fans who have discovered their brand of 
doom metal, as word spread throughout their years of inactivity. After re-recording and re-releasing 
their past albums, due to the absence of the original master tapes, and after taking to the stage 
again, PAGAN ALTAR will hopefully now be recognised as the important and infl uential band that 
they are. Their presence will add a certain magic and mystique to the bill, and I am really looking 
forward to seeing them play.

Finally, I come to our great friends, NWOBHM titans CLOVEN HOOF. When Kev and I were putting 
ELIXIR together back in 1983, he introduced me to the music of CLOVEN HOOF, and we both bought 
their fi rst album. It is fair to say that that album infl uenced the musical direction that ELIXIR  took in 
our songwriting in the early days. We met Lee Payne and Russ North after sharing the bill at the Keep 
It True Festival in 2004, and have remained good friends and shared the stage with them several times 
since then. It is always a great pleasure to play with these guys and share a beer afterwards!

I must express a big ‘Thank You’ to all the guys who support the festival from behind the scenes: 
Rys Miller for creating and updating the MySpace page; Bart Gabriel for the offi  cial website; and 
Paul at Arcane Promotions; also to my family who run the stalls at the festival, my mum Yvonne, 
my wife Alison, our sons Matt and Jake, and nephew Marc. I couldn’t do this without their help!!

Finally, a big ‘Thank You’ to John Tucker for his enthusiasm and help in putting this programme 
together, Dave Morrissey from Celtic Legacy for his superb design and layout work and Rich 
Walker from Pagan Altar for his input and motivation.

See you at the front of the stage or at the bar. I can’t wait!!

Take care,

Phil Denton
Elixir

Cloven Hoof

Pagan Altar

Elixir

Bitches Sin

Celtic Legacy

Tonight We Live By The Sword!Tonight We Live By The Sword!Tonight We Live By The Sword!

Riot’s ‘Warrior’ and Trespass’s ‘One Of 
These Days’ occupied set time which 
I would rather have spent listening to 
more of the band’s own compositions. 
Still, they made great use of their forty 
minutes, and I for one am looking 
forwards to hearing more from them.

Bizarrely, ELIXIR’s set list showed that 
they’d dropped their trademark song 
‘Treachery’, although it made a sneak 
appearance towards the end. “Norms 
[Gordon] said that he was a bit fed 
up with playing ‘Treachery’ every gig 
and wanted to miss it out for once,” 
Phil Denton told me afterwards. “Kev 
[Dobbs] and I weren’t so sure. It isn’t 
one of my favourite songs to play either, 

but the crowd always seem to want to 
hear it. It seems it’s our ‘Paranoid’ or 
‘Smoke On The Water’ – but without 
the sales, obviously! So we decided, 
with some feeling of uneasiness, to 
leave it out for this gig. However, Kev 
and Nigel [Dobbs] went over the road 
to Burger King before the doors opened 
and bumped into a few fans who said 
something like, ‘Can’t wait to hear 
‘Treachery’ tonight!’ So we put it back 
in the set pretty bloody quickly!” 

Elixir play prime-time NWOBHM – what 
would these days probably be called 
power metal, all swagger and strut, 
and, as the most experienced band 
on the bill so far, they had the songs 
and the moves and the crowd loved it. 
The twin guitars of Denton and Gordon 
packed a real punch, and Elixir are as 
exciting to watch now as they were 
twenty-odd years ago.  

The best reception of the night went 
to PRAYING MANTIS. Fronted by 
the ever- reliable, ever-smiling Troy 
brothers (guitarist Tino and bassist 
Chris), Praying Mantis kicked off  with 
‘Cry For The New World’ and then 
romped through a set of highlights 
– ‘Turn The Tables’, ‘Lovers To The 
Grave’, ‘Children Of The Earth’, ‘Rise 
Up’ and ‘Letting Go’. Notwithstanding 
the fact that there doesn’t seem to be 
such a thing as a duff  Praying Mantis 
gig, the band (featuring Mike Freeland 
on vocals, Andy Burgess on guitars 
and Benjamin Reid on drums) seemed 
to be having a blast as well as being 
genuinely surprised at their reception. 
Saving the best till last, they wrapped 
things up with a subtly-reworked 
version of ‘Captured City’, one of the 
most exciting songs of the NWOBHM. 

The headliners had hoped to use 
the event to launch their sixth album 
‘Play It To Death’ but as ever the 
curse of WITCHFYNDE struck, and 
the CDs remained accidentally shut 
in a warehouse somewhere. The real 
shame was that as their setlist had to 
be shortened, it was the new songs that 
were excised, leaving ‘Holy Ground’ 
as the sole representative of the new 
album; that said, however, any set that 
kicks off  with ‘Stagefright’ and ‘Ready 
To Roll’ and wraps up with ‘Wake Up 
Screaming’ and ‘Give ’Em Hell’ is 
bound to be a winner. In another world 
Witchfynde would be huge – they have 
the songs and the passion – and Montalo 
feted as a guitar hero; despite the fact 
that none of us are getting any younger 
he still throws his instrument around 
and hits the poses like a teenager. Ah, 
what might have been… Problems with 
Pete Surgey’s bass rig plagued the set 
but not enough to spoil the party, and by 
10:30 it was all over for another year.

All credit to Elixir’s Phil Denton – the 
architect of British Steel as well as 
its driving force – for keeping the 
festival going. It’s just a shame that the 
NWOBHM isn’t celebrated more readily 
in the UK; on the night, English was 
almost a minority language in a crowd 
of Dutch, Spanish, Italian, German 
and Austrian metal fans. British Steel 
4 is already in the pipeline for next 
year – same time, same place – with 
some interesting names being bandied 
around. Hope to see you there. 

Images and words © John Tucker 2008

This review was originally published 
in Fireworks magazine issue 33 and is 
reproduced by kind permission.

“A solid set of high octane metal with 
no compromises,” responds Dave 
Morrissey simply. No surprises there: 
Celtic Legacy’s music blends a no-
nonsense traditional NWOBHM-tinged 
approach with the musicians’ Celtic 
roots, and it’s no wonder that Bruce 
Dickinson commented “They don’t 
make ’em like that anymore!” after he’d 
given the band their fi rst UK national 
radio exposure earlier this year. 

The band came into being when the two 
Daves – the aforementioned guitarist 
and keyboard player Dave Morrissey 
and bassist Dave ‘Slim’ Boylan – left 
their previous outfi t Stomp and “Spent 
most of 1997 writing and recording 
demos, trying to fi nd a direction. After 
a lot of trial and error we found that 
we were leaning toward the Celtic rock 

side of things, but we didn’t want to go 
purely down that route as we preferred 
instead to mix heavy metal and Celtic 
styles. After around nine months we’d 
taken things as far as we wanted so we 
started to think about getting a full band 
together and, rather than go in and demo 
the same songs all over again, recording 
a full album was the next logical step. 
By November we had a drummer and 
singer on board so we started the ball 
rolling properly then.”

The band’s debut, 1998’s ‘Celtic 
Legacy’, came together with a relative 
degree of ease. “Well, some of the 
tracks had been written the previous 
year, while others came about at the 
last minute,” recalls the guitarist, “but 
the process was actually very easy the 
fi rst time around. We didn’t have any 

expectation from fans because we didn’t 
HAVE any fans at that point,” he laughs,
“so it was actually a very creative time. 
That said, we had a false start with the 
studio we’d initially booked and had 
to hastily search for another one; but 
once we were in and settled things went 
smoothly. We’d done plenty of demos 
so everyone knew what was expected 
of them. The only real problem we had 
was the fi nished mix, which I hated. As 
a result we had to dip into the budget for 
a complete remix. At the time we were 
all pretty happy with it. In retrospect, like 
most bands, I think it could have been 
better but, strangely enough, some fans 
seem to think it’s our best eff ort. And 
even though I don’t agree, it’s still nice 
to hear that’s there’s a lot of aff ection 
out there for that particular album.

As Celtic Legacy have played just one date in the UK so far, at Bloodstock last August, 
I was curious to know what the British Steel crowd should expect from them. 

Legacy Of KingsLegacy Of KingsLegacy Of KingsLegacy Of KingsLegacy Of KingsLegacy Of Kings
Celtic Legacy’s Dave Morrissey lets the hammer fall…
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Guitarist Phil Denton
talks about Elixir’s 
birth and rebirth

...“to record all the old songs that I had 
found on a live tape from the Eighties; 
to release the second album ‘Sovereign 
Remedy’ as it should have been; to 
record an album of brand new material; 
and to enjoy what we are doing!”

Elixir reformed following guitarist 
Norman Gordon’s 40th birthday bash 
in 2001. “Great party!” laughs Phil.
“Norms said that Kev, Nigel, and Paul 
were going, and that he had live bands 
playing. He also said that I should bring 
my guitar along to play a rendition of 
‘Treachery’ if the others were up for it. 
I hadn’t played the song for years, so 
went to practice it the afternoon before 
the party. As I didn’t have a record player 
to play the single, I found a live tape 
from 1985 and re-learned the song from 
that. But as I listened to the tape, and 

came across long-forgotten songs like 
‘The Idol’ and ‘Deal With The Devil’, 
I thought that it was a shame that we 
didn’t get to record them properly. 

“When we met up that evening, it was like 
catching up with long lost brothers. By 
chance, a couple of weeks later a Greek 
label Cult Metal Classics emailed me to 
ask if they could re-release ‘The Son of 
Odin’ on CD. I was surprised to fi nd that 
there was great interest in our album after 
all this time. They also asked if we had 
any other material that they could release, 
and would we like to headline The Heavy 
Metal Assault Festival in Athens. So I got 
in touch with the others and asked if they 
wanted to get the band back together. 
We all said we would only do it if it were 
us fi ve members, and that we would just 
enjoy the ride and see where it takes 

us. ‘The Son of Odin’ sold out its 1000 
copy pressing in a month, and we had a 
great time playing in Athens to a fantastic 
crowd who were singing all the words. As 
there was obviously interest in what we 
were doing, we decided to continue…”

Let’s back up a little. Elixir as we know 
and love ’em came together when Phil, 
recently moved to London, noticed an 
advert looking for a guitarist. “I met Kev 
and Nigel [the bass and drums playing 
Dobbs brothers] and original guitarist 
Steve Bentley, and they played me a 
couple of pieces of music they had put 
together. One piece became ‘The Idol’, 
but they didn’t have lyrics for it; I told 
them that I could write lyrics for it. We 
played through a new song I had just 
written, ‘Devil Rider’ and I really liked 
the way they played it. I liked them, they 
seemed to like me, and I was off ered a 
place in the band. We auditioned many 
singers, and had a female singer [Sally 
Pike] at fi rst, and played two shows 
and recorded a demo with her. It wasn’t 

W hen we got the band back together we had four 
objectives,” recalls Elixir’s Phil Denton...

was rejected by labels for sounding too 
‘British’ and being told that the labels 
were looking for more ‘commercial’ 
and ‘American sounding’ bands, we 
decided to write a few ‘commercial’ 
numbers, fi guring that we could get our 
more serious numbers heard by a wider 
audience if we secured a deal. I don’t 
regret doing that as it was worth it to try 

to get a deal, but now we only write the 
songs that we want to write.”

Even with commercial material, though, 
Elixir failed to secure that elusive 
contract. They continued to play live 
with Stevie Hughes from Sweet Savage 
on drums but were getting increasingly 
frustrated. “We were still paying off  the 
loan for ‘The Son of Odin’ so couldn’t 
aff ord to bring out the second album 
on our own label and with Kev and 
Nigel gone, I felt that there was 
nowhere else to go for Elixir. With 
my fi rst son about to be born in 
November 1989, I quit the band.”

‘Sovereign Remedy’ eventually 
appeared in 1990, but not the 
way the band had planned. “After 
I quit, Paul managed to secure 
a deal for the second album. 
However, they re-named it 
‘Lethal Potion’ which I thought 

was really ‘cheesy’, and 
the cover was awful. 
The mixes had been 
changed, with a lot of 
the instrumentation 
missing, and some 
songs were not included 
at all, including the epic 
‘Lost In A Dream’. We 
never got paid for that 
release either, so I just 
consider it to be a bad 
bootleg album. And 
that’s why I was much 
happier when I fi nally 
managed to put things 
right and get the album 
released as it was meant 
to have been back in 
1988.”

So that was Phil’s 
Objective #2 realised. The fi rst was dealt 
with when the band got to work on ‘The 
Idol’, released in 2003. “‘The Idol’ was 
the result of us recording all the songs 
that we hadn’t got around to releasing 
back in the Eighties. The vibe in the 
band was great, just like the old days. 
It was strange when we fi rst started 

rehearsing, it was like being in a covers 
band because we had to learn the songs 
from the recordings rather than write 
new material.  
Norms and I 
were aware 
that other 
g u i t a r i s t s 

might try to learn our songs so we 
sometimes tried to put in some ‘tricky’ 
runs – like in ‘Light In Your Heart’ – 
and thought, “There! Work that out!” 
Unfortunately, 20 years later, it was us 
who were trying to work out what we 
had done!!”

And Objective #3 was settled in 2006, 
with the storming ‘Mindcreeper’ album. 
“We only felt it would be a proper 
comeback when we had made an album 
of brand new material. We deliberated 
over whether we should make the album 
more ‘modern sounding’. However, we 
spoke to fans after gigs and they told 
us that as we are an ‘old-school metal 
band’, that is the material we should 
write. We do try to come up with new 
ideas, but try not to change too much. So 
we try to retain the ‘Elixir sound’, heavy 
but with melody, twin guitar parts, solid 
bass and great drum patterns. We like 
to write songs in diff erent styles, but still 
sound like what you would expect Elixir
to sound like, if that makes sense.”

And what about Objective #4; are 
you still having fun, I ask. “Yes! Most 
defi nitely! I’m happy with my life now, 
and how it was back then, come to that. 
Thinking back, though, I’ve only recently 
realised how much fate had intervened 
in how things worked out for us: like 
when Steve stuck his fi nger in the 
dictionary and chose ‘elixir’ for a name, 
or how ‘Treachery’ just came out of us 
in a fl ash. I guess we were never meant 
to get signed, or to make it big. Just as 
well really: we’d probably be washed-
up has-beens with a drug habit by now, 
having to appear on some crap celebrity 

TV show to make a few quid! 
Personally, I’d much rather 

still be doing this!”

“We only felt it would be a proper comeback when 
we had made an album of brand new material.”

Photos: Louise Rolley, Wolfi e, Umberto 
Meoni, Noel Buckley, Jake Denton, 
Isabelle Götz, Mattias Rubarth
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Various pages from British 
Steel IV Souvenir Programme

BELOW 
A spring chicken  
rocks it up on the night

kitting out a recording and rehearsal 
studio. This allowed us to record material 
as we were writing it and also to put 
together songs in album form to recoup 
some money to build our own PA system, 
live stage eff ects and props and so on. 
To say the recording equipment was a bit 
basic was an understatement – laughable 
by today’s standards! – but some early 
recordings we laid down back then have 
actually reappeared to see the light of day 
again in the form of the album ‘The Time 
Lord’ released on I HATE Records a while 
back. The advantage of constructing 
a really meaty PA system with our own 
sound engineer meant not only would 
we always sound good and not be at the 
mercy of some shit gear but we could 
always rent it out to bring in some more 
much needed revenue. 

“It was a somewhat hand-to-mouth 
existence and I wouldn’t try to pretend 
it was anything otherwise, but it 
was enjoyable in the most part and 
something Al and I put our heart and 
soul into. We managed to keep it going 
with very little outside assistance and 
we are proud of that although we could 

never have believed in our wildest 
dreams that our eff orts back then 
would actually resurface and reap some 
reward twenty-odd years later, and that 
we would still be recording and playing 
to new audiences now!”

Back during the Eighties, Pagan Altar 
released nothing but one six-track 
self-titled cassette in 1982. “Again that 
was due to the lack of fi nance,” replies 
Terry. “It’s one thing to record material 
but another thing completely to have it 
produced and marketed. We recorded a 
lot of material back then but that was 
as far as it went except for a couple of 
attempts to get some vinyl out which 
invariably went tits up for one reason 

or another! We put a lot of eff ort into 
playing live and producing a stage act 
to make us perhaps slightly diff erent 
and that side of it I enjoyed, even if a 
few times it went hilariously wrong!”

A tale of good and bad times then… 
“We certainly enjoyed ourselves, as you 
do when you’re younger, and I wouldn’t 
change any of it as it was possibly the 
best time of my life!  Most of the music 
press of the time appeared to have very 
little real knowledge of, or particularly 
cared about, what was actually going 
on underground and so really knew very 
little about its true meaning and the depth 
of feeling behind it. But the highs far 
outweighed the lows so what the hell… 
We were doing what we loved doing and 
all the time it was funny, entertaining and 
diff erent from the norm so we made the 
most of it. I suppose the biggest low was 
when we fi nally called it a day, but I felt 
I had given it my best shot and it hadn’t 
been enough. I was at a stage where I had 
to get on with my life and put my energies 
into something more material, although I 
remember thinking at the time that a great 
part of me was now missing.”

And that in theory was the end of the 
story; until, that is, American label Doom 
Records parcelled up the demo that had 
“found its way to the USA” in 1995 and 
pressed it to vinyl. The fi rst pressing sold 
out quickly, despite the fact that it wasn’t 
exactly cheap, and it was re-issued in a 
better sleeve. “We had no idea what had 
been going on with the bootlegs,” says 
Terry. “We just assumed that our material 
had sunk without trace years ago. It 
was only when someone brought to our 
attention the fact that honest people 
were being drastically ripped off  trying to 
obtain our material that we decided to do 
something about it. This was actually our 
prime and only aim initially, with no real 
thought of resurrecting the old material 
or instigating any form of comeback.

“None of us owned a computer at the 
time or even knew how to turn one on,” 
he laughs, “so it was quite diffi  cult to get 
things moving at fi rst. But we raked out a 
load of old tapes we had recorded years 
ago including the master for the fi rst Pagan 
Altar album, set up our own label Oracle 
and the rest is common knowledge.    

“We made a mistake in that we had to 
rely on others to set up the fi rst Pagan 
Altar website but the people concerned 
put a load of misleading crap and half-

“When you write music; you want it to come out 
as you envisage it, and anything else just won’t 
do!”

part of me was now missing.”
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Her heart was in the 
right place but she 
clearly wasn’t a 
graphic artist. Such 
were my thoughts 
when a friend of 

mine showed me a copy of a new 
craft magazine she’d just picked up 
in the local newsagent. The content 
was fine but even on the editorial 
page the inconsistencies were 
acute and got worse with the turn 
of each page. It was obvious that 
this was a one-person operation 
and a lot of love had gone into the 
project, but all that effort was let 
down by the final product.

Like a lot of people who have 
been at this game for a while,  
I have developed the bad habit 
of examining page layout on 
everything from restaurant menus 
to handbills that come through my 
door. When I went through this 
magazine I saw everything that 
was wrong with a poorly produced 
retail magazine. 

My friend (obviously in cahoots 
with the editor) ribbed me to 
put my money where my mouth 
was. Always up for a challenge, 
I contacted Celia, a lovely lady, 
offered my services and made 
a few quick suggestions for the 
second issue. Within just a few 
email exchanges I had offered to 
do the design and layout work for 
Issue #2 and was looking forward 
to it… whether I had been skilfully 
manoeuvred into it or not.

Before I got started, myself and 
Celia had to agree upon which 
elements had to change. The 
logo masthead was to stay but 
I’d embellish it a bit. I insisted 
on cutting down the number of 
fonts as it seemed that every font 
under the sun had been used 
on Issue #1. Text wrap was non-
existent with copy butting up right 
to the edges of nearly every pic. 

I pointed out that an overload of 
flat green on the eye wasn’t great 
so she agreed that I would tone it 
down. I reduced the font usage to 
just two font families throughout.

The magazine had no set style so I 
gave it one. I mocked up a couple 
of concept spreads, Celia was 
delighted and off I went.

RIGHT 
The cover of 
Crafters Unite 
Ireland Issue #1

Green is the colour, 
crafting is the game

A R T S  & 
C R A F T S

PETER BLUE
Sticky fingered 
stamp collector

Client: �	�
Crafters Unite  
Ireland

Brief: �	
Redesign  
44-page retail  
magazine
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One of the biggest 
challenges with redesigning 
this magazine was that 

it was overly copy-heavy. It was 
also very diagram-heavy with 
several pages using a step-by-step 
method of instruction.

Judicious editing was required 
and was carried out. Soon the 
magazine was shaping up very 
nicely and had a consistency 

across the pages. I couldn’t 
do much about most of the 
homemade advertisements that 
had been supplied but I redid 
some of the more ‘slapdash’  
ones anyway for free.

As we got toward the end of 
the work I knew that Celia was 
struggling for content and it 
became clear that with such a 
limited pool of local contributors 

and advertisers, it would be 
difficult to continue the magazine 
on past another issue or two.  
In the event, CUI Issue #2 was  
to be the last one produced.

I don’t often get a  
chance to design 
a full magazine 
practically from 
scratch so I was proud 
of how it turned out.
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WELCOME
to Issue 2 of Craft ers 
United Ireland

Th is magazine was born fr om 
an idea of a happy craft er and 
upcycling geek, namely the 
Editor, Celia Anderson. Th at 
would be me. :)

Being an avid craft er and 
recycler, I att ended many craft  
fairs, markets, boot sales, etc. to 
promote my craft . 

Although I had spent many 
enjoyable hours meeting, 
making fr iends and chatt ing 
to likewise craft ers, I realised 
that there were many Craft  
magazines, but hardly any 
for the small time craft ers to 
showcase our talents. Hence 
this magazine. 

If you would like to be featured in 
our magazine, contact us. We’d 
love to showcase your creations. 

In this magazine, I intend to 
showcase talented craft ers of 
Ireland. You will fi nd tons of 
‘How to...’ Tutorials for anyone 
wishing to give it a go ...with the 
hope of creating more craft ers. 

Craft ers United Magazine is 
available in stores nationwide 
including Eason’s, Dunnes 
Stores, Supervalu and many 
more large and small shops. 
Also available on our Facebook 
page Craft ers United Ireland 
Magazine and website, as print 
or download version.

I hope you enjoy Issue 2 of 
this magazine as much as you 
did Issue 1 and it makes you 
look forward to Issue 3, due 
out in January 2017 which will 
again be fi lled to the brim with 
more amazing articles fr om 
our talented craft ers as well as 
more of our fabulous Tutorials.

Enjoy.

   CRAFTERS UNITED

3Craft ers United Ireland

CONTENTS
Welcome ................................................. 3

Woolly Woolly ........................................4

Understand a Sewing patt ern 
Part 2 ....................................................... 5

Soutache Tutorial .................................6

SubaDesign Felt Art ............................. 7

A Splash of Paint & 
the Click of a Camera ..........................8

Photographic Composition 
Part 1  .......................................................9

Carve a Celtic Knot ................. ..........10

Art Wood by Giolla ............................. 11

Soy Candles & Melts ..........................12

Perfect Scents......................................13

Vibes & Scribes Fascinator ...............14

SCC Silks by Siobhan Cox .................15

Kitt ies Knitt ies ......................................16

Create a Perfect Seam ......................17

Th e Litt le Paper Tree ..........................18

Make a Happy Birthday
Butt erfl y Card ......................................19

Fashion Inspired Art Cards ...............20

ABC Drumcondra Village ..................21

Christmas Card Tutorial ....................22

Craft ers United Ireland
Ballyclogher, Balla, Castlebar, Co. Mayo, Ireland

HAPPY CRAFTING

Beyond Words .....................................23

Zig Zag Pop Out Card ........................24

Th e Joy of Craft ing Togehter ............25

Wooly Goods by Margaret ...............26

Crochet a Granny Square    
part 2 .....................................................27

Let your bathroom shine .................28

Nook Gift  Shop ....................................29

Kid’s Craft  Corner ...............................30

Doors to Headboard ..........................31

Decoupage Christmas Bott le ..........32

Decoupage by Liz ...............................33

Wood Design by Colm ......................34

Understand Wood ..............................35

Painting ceramic tile  .........................36

Visual Artist by Fildema ....................37

Snow People ........................................38

Donkey Welfare...................................39

Th e Mood Designs ..............................40

Slab Building Tutorial ........................41

Meet our Suppliers .............................42

Magazine Designer ............................43

Barnardos .............................................44

Meet our Craft er Submissions: €30
Meet Our Craft ers Submission with Tutorial:  €40
Quarter Page Advert: €60
Full Page Advert: €100
Full Page Advert with Tutorial: €110

ADVERTISE IN CRAFTERS UNITED IRELAND
call 087 7684898 or email: craft ersunitedireland@gmail.com

11Cra� ers United Ireland10 Cra� ers United Ireland

� e 
� nished 
design.

1. Lay out the design on your 
workpiece and de� ne the outer 
and inner edges of the shape with 
chisels and gouges. I shaded the 
“under” parts of the knots with 
pencil so that I didn’t accidentally 
cut across the “over” parts.

3. Bevel down, remove the 
background areas that surround 
the shape. I used both chisels 
and gouges for this and tried to 
maintain a consistent depth of 
cut. Don’t � et too much if it’s not 
perfect; you’ll have another shot at 
it as you’re � nishing the carving.

6. Bevel up, I removed the pencil-
shaded areas of the drawing with 
a tapered slice—starting at the 
high point (the “over” knot) and 
slicing downward toward the 
pencil shading—but did not cut 
as deep as the background areas. 
Once all the pencil-shaded areas 
(the “under” knots) are removed, 
the woven design emerges. You 
can stop at this point if you like a 
more hard-edged look. And here’s where you can tweak the depth of the 
background area. Since parts of the design have been made more shallow, 
you have easier access.

4. My 1/16” chisel got a work out 
along the outer edges.

5. I used dental tools to pick out some 
obstinate chips. � ese tools are cheap and 
your dentist may even give you some of 
his/her worn-out ones*. You can reshape 
the cu� ing edges to meet your needs.

7. If you prefer, you can round 
over all the edges with chisels and 
gouges to create a rope-like e� ect.

My neck started hurting as I was hunched over the work piece, which was 
lying � at on my workbench. � en I remembered a drill press jig I had made 
for another project. It worked amazingly well at positioning the board at a 
comfortable angle. No more pain, and carving became a complete joy. Of 
course, I was almost � nished with the design when I remembered the jig....

*I needed dental tools for a class taught by Steve La	 a. Steve suggested that we ask our dentists for his/her throw-aways. So I called my dentist’s o�  ce and rather than give the receptionist 
a long explanation, I merely asked if I could buy any of their used dental tools. “Hold on,” she said. Moments later, “NO!” and she hung up. I � gured she thought I was planning to pull 
a Hannibal Lecter on someone and � eaked out. At my next appointment with my dentist I told him what happened. “Oh, that was you?! � at phone call was the talk of the o�  ce!” 
His response con� rmed my Hannibal Lecter suspicions. And it totally made my day.

2. Match curves with gouges that 
have the same sweep.

1 3 6
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HOW 
TO? CARVE A 

CELTIC KNOT
BY KARI HULTMAN

ART WOOD

H i my name is Giolla Liddy 
and together with my family 
we run Artwood. Based in 
the West of Ireland Artwood 

is a creative business making unique, 
hand-cra� ed, life-long, wooden gi� s

Our most popular product is our 
Suncatchers. � ese are smooth wooden 
shapes combined with high-quality crystals 
that you can hang in a window. When the 
sun hits the crystal it acts as a prism and 
creates beautiful rainbows that dance around 
your room. We can also personalise these 
Suncatchers by inscribing names, dates or 
quotes onto the wood. � ese are very popular 
for weddings, christenings, birthdays and 
other special occasions. 

I really enjoy working with wood and 
other natural materials and love to see them 
move � om raw material to the � nished piece. 
As a small business we have the capacity to 
express our ideals through what we make. 
We strive to create beautiful, natural, high-
quality, long-lasting pieces. In order to do 
this we select materials that live up to these 
standards. Where possible I like to seek out 

native, interesting woods with burrs and spalts 
in them so that each piece I make is unique. 
My favourite part of the process of making the 
Suncatchers is when I have cut and sanded 
the wood, I then wipe it down and that’s 
when you � rst see the grain, the beauty of 
the wood is revealed. � e crystals that we use 
are either Egyptian Asfour, Czech Preciosa or 
Swarovski, all exceptionally beautiful. 

Artwood itself has been going since 
2014 but I’ve always been a woodworker. My 
dad was a carpenter and artist. From a young 
age I would help him out in the workshop 
and I learned everything � om him, just like he 
did � om his dad. Together we made beautiful 
furniture, � � ed kitchens and other pieces that 
people requested. I have a young family of 
my own now and so I began to seek out my 
own way of providing for them. Together with 
my partner Emily we came up with the idea of 
Suncatchers. I made a few and we tried them 
out at our local Christmas market. � e response 
we got was so positive so we kept going, 
continually improving and enhancing them. 

For me, being a cra£ sman is very 
important. It allows me to decide what I make 
and how I make it. It also allows me to work 
� om home which is a great luxury, allowing 
my kids to see me at work, being creative and 
hopefully learning � om me too.

It makes me extremely proud to think of 
our Suncatchers hanging in peoples windows, 
creating rainbows on their walls and bringing 
happiness into their lives all over the world. 

GIOLLA LIDDY MEET OUR CRAFTER

www.villagecarpenter.blogspot.ie
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WOOLLY WOOLLY

I have been knitting since I  can 
remember. All women in my 
family knitted. My mother, my 
grandmother, all my aunts. 

I was surrounded from my very 
childhood by this knitting spirit. I thought it 
was normal and it was like this in every family. 
We were not rich and couldn’t afford to buy 
fashionable clothes. The only possibility for 
us to have beautiful and fashionable clothes 
of good quality was to make it ourselves. I 
knitted my first socks at 10, my first sweater 
at 12. Knitted clothes were and still are the 
biggest part of my wardrobe. Now I’m knitting 

not only for myself,  but for also my daughter, 
my small daughter and my friends. I’m 
constantly searching for new ideas, most of 
them I find through online.

One day while searching for some new 
ideas I noticed a very beautiful scarf, light and 
elegant. It was not knitted but felted. What a 
wonder! I saw such a beauty for a first time! I 
decided I wanted to learn this technique. I was 
intrigued, I couldn’t really understand how to 
do it. I started to search for all the information I 
could find where to find the wool, how to do… 
It wasn’t easy… My first trials were not very 
successful, a great amount of wool was put 
into the bin but I didn’t want to give up. My 
perseverance paid one day. It was a wonderful 
day. I’ve done it, I’ve managed! And from that 
very day I couldn’t stop. I’m dreaming of felting 
all the days and nights long…My house looks 
like a huge storage of all kinds of wool and silk. 
You can find it in every box, on every shelf and 
in every corner.

My principal activity is creation of 
scarves using nuno felting technique. I’m 
using natural silk and pure merino so wool. 
I’m choosing only high quality silk and chosen 
merino wool. Nuno felting is a technique 
where you put silk and wool in layers. The 
thinner is the wool layer the softer and 
delicate is the scarf. Silk and merino are 
interacting and at the end of the day it makes 
one. You would never imagine that it was 
made of two different textures.

 I find my inspiration in the nature, in 
the sea, in the sky… When I’m inspired I can 

felt during the whole day. I’m really enjoying 
the process! It’ like a meditation for me, I do 
not see hours while I’m felting!!! But what I like 
most is to see happy faces of the people when 
they discover my creations and when they are 
wearing them. I’m the happiest person in the 
world! What could be better than to know, 
that people like what you’re doing? They say 
it’s delicate, soft and warm because they feel 
all my love I’m putting into my creations.

I’m felting all kinds of accessories. Once 
I’ve made a flower brooch as a present for 

a friend and this year I’m on my 4th flower 
brooches collection. Each flower is different, 
it could be big, it could be small, it could be 
a group of flowers, it depends on whom it 
is for and what it will be put on.  From the 
brooches , I went onto the colliers, collars, hair 
accessories and my very last creations are 
felted clutches. They are really gorgeous! And 
most important, all my creations are unique. 
You would never ever see the same scarf, the 
same brooch or the same clutch. 

I had never thought that I would sell my 
scarves and other felting accessories all around 
the world. I really have a chance to have such a 
great hobby and share it with the others!!!

I’d like to share it with you as well. 

TATJANA MJAKOTINAMEET OUR CRAFTER 

You can see my creations on my 
Facebook page WOOLLY WOOLLY.

You could find them as well in  
DAISIE STONE, Dalkey, Co.Dublin. 

Also we attend ST DAVID’S SCHOOL  
CHRISTMAS 
MARKET, 
Greystones, Co. 
Wicklow and 
SIGNAL ART 
CENTRE, Bray,  
Co. Wicklow.
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THE JOY OF CRAFTING TOGETHER

M y favourite day of the 
month is o� en the 
Saturday that I get 
together with my cra� y 

� iends in Spiddal.  It is a day of 
fun and laughter, combined with 
creativity and learning.

We are hosted by the wonderful Andrea 
Rossi who has a gallery and workshop in the 
Spiddal Cra�  centre (in fact in my old shop).

Although I am technically the teacher 
and I put together the projects and the kits 
that is only a small part of the day.  � e 
projects are only a seed for creativity and that 
is really where the joy takes place.

� ere is something magical that 
happens when cra� ers get together.  No 
ma� er what my project looks like each 
person in the group takes this as a seed and 
it is so wonderful to see the creations that 
result.  I am always in awe of the creative 
ideas that � ow.  

It is wonderful to see people sharing 
products and ideas and working together 
creating � iendships as well as cards and 
mixed media projects.

We meet once a month in Spiddal and 
I am hoping to introduce other areas shortly, 
with Limerick � rst on the list.  

I know there are many cra�  groups up 
and down the country ge� ing together for 
cra� y fun.  It is so important to spend time 
together ge� ing ideas � om one another, 
but there is another reason why this is so 
important.

Cra� ing together gives us time to 
simply be.  When you are in a cra�  room 
beavering away you relax.  � ere is nothing to 
worry about and you are responsible for only 
you and the pre� y paper and card in � ont 
of you.  It is pure relaxation, which is such an 
important thing it today’s busy hustle and 
bustle.

For more information on our 
cra� y get meet-ups please email me on 
kerryjmanning@gmail.com.

KERRY MANNING MEET OUR CRAFTER

www.craft­heaven.com

For more information about our cra� y classes
and get togethers please email 
kerryjmanning@gmail.com. 

We are happy to travel to cra
  clubs too!

� is is a card that was originally made for 
our Galway Cra� y get together in August.

HOW 
TO? MAKE A ZIG-ZAG 

POP OUT CARD
BY KERRY MANNING

� ere are a few essentials for me 

• We make at least 5 projects
• We get in touch with our 

creativity – its quite normal 
to be o� ered plastic gloves 
if you don’t want to get your 
hands dirty

• We explore new products – 
every month I invest in new 
materials for us to explore 
and create with

• One of these projects 
shouldn’t be a card and is 
o� en something unexpected 
– you never know what you 
might create

• We complete all 5 projects 
on the day

• We have an hour for lunch – 
which is o� en spent cha� ing

• We � nish on time around 
4pm – there are o� en people 
who have travelled.

I am always looking for interesting card ideas – especially cards that move. 
I saw this idea on Pinterest and had to try it. � is is my adaptation that works 
well with my idea of a card that looks complicated but isn’t.

Method

1. Cut your A4 cardstock to 28cm in length.
2. Score at 7cm and 14cm (� is is basically in half and in quarter on the one side)
3. Now on the short side trim your card to 14cm
4. What you will be le�  with is two pieces of card – one quite a bit smaller than the other, but both 

the same length and scored in the same way.
5. Flip the small piece and you will see how this � ts onto the card as shown in the photo.
6. Decorate your panels as you like adding embellishments and greetings.
7. Now a� ach a small length of the strong double sided tape to both short ends of the extra strip.
8. Stick one piece down as shown and then close the card and stick the other side down.
9. Open it up and you have a cute pop-out zig zag card.

You will need:
• A4 Cardstock (a good 

thickness is advised ideally 
over 200gsm)

• Coloured card or paper of your 
choice (I used some of my nice 
BoBunny paper � om my stash)

• Embellishments
• Stamps or stick on greetings
• Double sided tape or glue
• Strong double sided tape (the 

red-line kind is best)
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ALL DONE! 
Enjoy your very � rst 
soutache creation!

SEE OUR ADVERT 
ON PAGE 2

You probably saw soutache jewellery somewhere already and admired it’s unique and bold look. 
Maybe, like me, you wondered how exactly it is made and if you could master the technique.

I hope this tutorial will give you con	 dence to begin your adventure with this interesting 
new cra� . � e materials are inexpensive so it’s perfect for experimenting, the only limit here 
is your imagination.

I have to admit that this is my very 	 rst a� empt at soutache. � e end result is far � om perfect, 
but I am looking forward to practising more during those long Autumn evenings.

Are you ready for your soutache adventure? Let’s get started!

What you will need: 

1. Cabochon. It can be glass, porcelain, 
gemstone, whatever you like.

2. Set of 4-6 soutache braids in 
colours matching your cabochon.

3. Piece of so�  felt (2mm wool 
blend or 1mm polyester is best) 
in a matching colour or a neutral 
colour (white, black, beige).

4. � in beading needle
(sizes 10-12 are best).

5. Cra�  glue (I love Pri�  hobby glue).
6. Clear nylon thread 

(0.2 - 0.3mm thick).
7. Brooch back (a bit smaller than 

the diameter of your cabochon).
SUBADESIGNS

I am a textile designer and maker 
based in the Wild West of Ireland. 

Growing up I have always had a 
passion for art and making. I completed my 
BA (Hons) in Design in Textiles in 2013 and 
was very proud when my graduate design 
won an RDS Cra�  Award that summer. 

In the autumn of 2013 I was lucky 
enough to be able to establish my studio 
- Subadesigns in south Sligo. Here I get to 
create all the ideas that are � u� ering about in 
my head and it is one of my favourite things 
to have nothing to do but to make something. 

Felting and embroidery is my 	 rst 
love and wool is a wonderful, versatile 
and luxurious material to work with. When 
introducing stitch to felt it reveals the 
subtleties of the materials and creates a 

vibrant, lively texture that infatuates the 

eye. I make a range of textile jewellery and 

accessories as well as one o�  art pieces such 

as wall hangings and textile sculptures. My 

inspiration comes � om nature, I love the 

magic it holds, the mystery. Most of all I love 

how everywhere you look there is something 

new and exciting to see. 

 At the start of 2014, fellow designer 

makers Suzie Sullivan, Victoria Foutz and I 

established � e Quay Gallery in the stunning 

Westport, Co.Mayo. We are delighted with the 

success of the gallery and are grateful for all 

the support we get � om our customers. We 

wanted to create a space where we could 

showcase our own work and that of other 

contemporary Irish Designer Makers.

SUSAN BASLER

MEET OUR CRAFTER 

To see more of my work you can visit 
my website: 

www.subadesigns.com 

See SUBADESIGNS
on FACEBOOK.

Or just pop by THE 
QUAY GALLERY
in Westport, 
Co.Mayo 

Glue the cabochon on to a 
piece of felt a bit larger than the 
cabochon itself.

Soutache braids have two sides as 
you can see in this photo. When 
you sew them together, make sure 
they all “go the same way”.

� read the needle and start sewing a 
single soutache braid to the felt base 
closely around the cabochon. Make 
sure you are sewing in the middle of 
the soutache braid (through the seam).

Align all remaining soutache braids 
on top of each other and sew them 
to the 	 rst one. If you sew them all 
together it will make the 	 nished 
piece look smoother. 

Use a small strip of felt to a� ach a 
brooch back (you can glue it or sew it 
on - whichever you prefer).

Cut the excess felt around the 
cabochon and tuck the ends of 
the soutache braid at the back.

Finish your circle by tucking the ends of 
your braids to the back of the piece and 
sew through them to make sure they all 
go on top of each other in the right order.

Trim the soutache ends on the back 
of the brooch and glue a circle of 
felt on the back to hide them.

HOW 
TO? MAKE SOUTACHE 

JEWELRY
BY CRAFTEMALL
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S H E E T  M U S I C

The Bells  
The Bells

Any job that involves music  
is going to be something  
I’ll always take an immediate 

interest in. I’ve done plenty of 
work for bands over the years  
and each project is different.

When Alt Ents asked if I would 
be interested in designing a 
song book for general sale to the 
public I was more than happy to 
say yes. It was something I hadn’t 
done before and would pose a 
few challenges… all those music 
transcripts had to be accurate 
to the very last note. Luckily the 
notations were all provided by the 
publisher so it was my job to get 
them on the page and make them 
look nice. 

The artwork had to be based on  
a previously released CD ‘The Man 
of the House’ so I had to design the 
book as a companion to the album 
using the same fonts and style.  
It was a nice project to work on  
and one of the easiest. A few  
weeks of layout and all the hard 
work went to print.

Both my own client and Tom 
himself were very pleased with  
the finished product and of course 
it’s always nice to see something 
I’ve worked on out there on sale  
to the public. 

The Bells The Bells The Bells 
   Of Rathcoole   Of Rathcoole   Of Rathcoole   Of Rathcoole   Of Rathcoole   Of Rathcoole
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Tom Moran has been playing and teaching traditional music for over forty years. Along with Des Carty, his original teacher, Tom is 
one of the central fi gures in the transmission of Irish traditional music in the Dublin south-west region, with hundreds of students 

benefi tting from his knowledge and experience down through the years. Originally from Bohernabreena outside Tallaght, Tom now 
lives in Rathcoole. He continues to play at concerts and sessions throughout the country. This book is a companion publication to his 

CD The Man of the House released in 2005 by Alternative Entertainments Arts Group.

The music contained in The Bells of Rathcoole is a representative collection of the repertoire that musicians such as Des Carty, Paul 
Kelly and Tom have been playing and teaching to succeeding generations in the Dublin south-west/Kildare north/Wicklow north 

area. Some of the tunes are particular to the region, while many which are known country-wide are transcribed from Tom’s playing 
of them. The fi rst chapter features all the tunes recorded on Tom’s The Man of the House CD. Alternative Entertainments has been 
supporting traditional musicians and the transmission of traditional music since 1982. In collaboration with local musicians, Des and 
Tom in particular, performance and educational projects such as The Tallaght Traditional Music Seminar, The Des Carty Sessions and 

The Des Carty Music School, in addition to the hundreds of recitals and concerts presented over the years, the organisation has helped 
to establish traditional music as a strong feature of the area’s cultural landscape.

Published by Alternative Entertainments Ltd.
RUA RED, South Dublin Arts Centre, Tallaght, Dublin 24. 
Tel: +353 1 452 0611  Email: info@altents.ie   Web: www.altents.ie

BellsOfRathcoole-Cover.indd   1 17/08/2011   23:28

ALOYSIUS STRINGFELLOW
Fiddler on his neighbour’s roof

Client: 	
Alt Ents

Brief: 	�
Design and layout  
music notation songbook
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2  Hornpipes

Andy McGann’s Hornpipe
Callaghan’s Hornpipe  ................................23
McDermott’s Hornpipe

Junior Crehan’s Hornpipe
Miss Galvin’s Hornpipe  .............................24
An tSeanbhean Bhocht 

Over the Fence       .....................................25Spellan the Fiddler 

The Ballyoran Hornpipe  ...........................26The Cashmere Shawl 

The Ebb Tide  ...............................................27
The Lone Bush 

The Corsair
The Tailor’s Twist  ........................................28
The Wonder Hornpipe 

The King of the Rogues  ............................29
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Published by  ALTERNATIVE ENTERTAINMENTS LTD.
 RUA RED, South Dublin Arts Centre, 
 Tallaght, Dublin 24.
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 Tel: (087) 612 0930
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 Web: www.davemorrissey.ie
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Thank you to everyone who helped in the production of this book:
Alternative Entertainments; The Arts Council, in particular Paul Flynn, Eimear Harte and Karen Lee Walpole in the 
Traditional Arts team; South Dublin County Council Arts Offi ce; Paul Kelly; Dave Morrissey; Jimmy Cahill; Tom Sherlock. 
Thanks to Des Carty. Thanks to the The Poitin Stil, Rathcoole for hosting my weekly session for the past three years, and 
to all the musicians who play at it, and to all those with whom I’ve played down through the years.

Ed Reavy’s compositions:
In Memory of Coleman, Leddy From Cavan, The Shoemaker’s Daughter and The Lone Bush are reproduced by 
kind permission of Green Grass Music.

The author acknowledges the fi nancial support of the Arts Council, South Dublin County Council Arts Offi ce and the Rathcoole & Saggart 
Traditional Music Society in the publication of this book.

Thanks to Meath County Council Arts Offi ce for their kind permission to reproduce Bóthar Gleann na Smól (oil on board 33x40 cms) by 
Maurice McGonigal, RHA, 1900-1979, which is part of the Meath County Council Arts Collection.
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The Poitin Stil, Rathcoole

Inside Pages.indd   78 29/08/2011   01:18

11Chapter 1 The Man Of The House

1  The Man Of The House
Track 1The Back of the Haggard

The Cuckoo’s Nest

4

7 1. 2.

9

12

15 1. 2.

Inside Pages.indd   11 29/08/2011   00:39

13
S p r i n g



I was happy when the quote was accepted. A 550-page maths book that 
would be appearing on the school curriculum; a free hand on the design; 
three months to do the work and 50% payment upfront. It all sounded too 
good to be true.

It was. Four chapters in and the clients decided that they wanted to change the 
layout - entirely. Normally that’s not such a problem in book design, but those four 
chapters of completed work amounted to 120 pages and nearly a full month of 
hard graft already. You see, I had forgotten that mathematics is a language in and 
of itself. Each and every equation had to be painstakingly typeset. In any one line 
of text you have roman, bold, italic, subscript, supercript and any number of mathematical 
symbols… making a copy & paste way of working impossible. Even with a math 
conversion program to generate the equations it was a lot of work. 

Then there were all the graphs which had to be accurate to the very degree or 
position and drawn individually in Adobe Illustrator from hand drawn scribbles 
supplied by the client – and there were literally hundreds of them! With sixteen 
chapters in the book and numerous equations, graphs, lines, geometric shapes 
and exercises in each chapter, I was starting to regret my competitive quote. And 
then they mentioned that all those chapter exercises also needed solutions pages, 
not covered by the original time frame (or quote), which had to be completed 
within a week.

This was the toughest job I had done by a country mile, but having committed to 
it, I was determined to see it through to the end. Whether that would be my end 
or not was still up in the air. Four months of consecutive 12-hour days was tough 
going. I'm proud of the finished product, but would I do it again? 

Of course I would!

E D U C A T I O N

RUNNIπG TH∑ 
(NμMB∑RS)2

Client: 
Forum Publications

Brief: 	
Design and layout of school maths book

√
MATT McTISHAN
Bean Counter
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FORUM PUBLICATIONS

FORUM
PUBLICATIONS

Published by Forum Publications
Unit 2 Hillview Campus, Euro Business Park, Little Island, Cork.

Tel: (021) 4232268  Fax: (01) 6335347
www.forum-publications.com  info@forum-publications.com

Colourful and clear, fresh and vibrant, in a single volume 
Numbers covers the complete PROJECT MATHS STRANDS 1-5

Each chapter begins with a clear statement of Learning Outcomes.

 Each chapter reminds students what they already know, providing 
them with con� dence for the challenge ahead.

Concepts are explained in simple and accessible language that 
emphasises the new Project Maths methodology.

Plenty of real world examples and exercises.

Exercises are carefully graded, taking the student from rudimentary 
questions to more complex and involved problem solving.

Revision exercises at the end of each chapter introduce the 
student to Project Maths exam-type questions.

Each chapter contains QR codes that bring the student directly to 
on-line activities, videos and resources that make mathematics 

exciting, accessible and relevant to everyday life.

DIGITAL FLIPBOOK AVAILABLE FOR THIS TITLE

NUMBERS
ORDINARY LEVEL LEAVING CERT MATHS

Martin McElligott & Brian Forristal

FORUM PUBLICATIONS

TOP 
The client supplied its own cover design 
which I argued against as it didn't, in my 
opinion, relate to the content within the 
book. But what the client wanted, the 
client got.

Algebra 3
141

Example 1:

If z = 3 + 4i, evaluate iz. Plot z 
and iz on an Argand diagram. 
Describe the transformation that 
maps z onto iz.
Solution
iz  
= i(3 + 4i) 
= 3i + 4i2 
= 3i + 4(–1) 
= –4 + 3i

�e transformation that maps z 
onto iz is a rotation of 90˚ in an 
anti–clockwise direction.

Example 2:

�e complex numbers z1 = 1 + i, z2 = 1 + 5i and  
z3 = 4 + i are plotted on the Argand diagram. 
i.  Evaluate iz1, iz2, iz3.

ii.  Plot iz1, iz2 and iz3 on your diagram.

iii.  What transformation maps z1, z2 and z3 to iz1, 
iz2 and iz3.respectively?

 

Solution
i.

iz1 
= i(1 + i) 
= i + i2 
= i – 1 
= –1 + i

iz2 = i(1 + 5i)  
= i + 5i2 
= –5 + i

iz3 = i(4 + i)  
= 4i + i2 
= –1 + 4i

iii.  Each complex number  
was rotated 90˚ in an  
anti–clockwise direction.

ii.
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Chapter 3

Clinometer

A clinometer is an instrument 
used to measure angles of 
elevation and depression. 

Many di� erent types of 
clinometers exist. A simple 
homemade type consists of a 
drinking straw, a protractor and a 
weight with a string attached.
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Example:

Two students, John and Jane, are asked to � nd the 
height of the school building. 

� ey are given a clinometer, a measuring tape, a 
calculator and pen and paper. Explain how they 
can � nd the height of the school building.

x

35˚

30m

Solution
Method to � nd the height of the building.

1.    Jane measures the distance from the ground to John’s eye level. 
� is is 1.75m.

2.   Jane measures the distance from John to the base of the building. � is is 30m.
3.    John measures the angle of elevation of the top of the building. 

� is is 35˚.
4.   Jane draws a diagram of the situation.

We need to � nd the opposite side and we know the adjacent side so we use tan

tan A = adjacent
opposite tan 35° = x30  

Cross multiply 30 tan 35° = x
Find tan 35° on your calculator. Tan 35° = 0.7002. 
Plug this in to your equation 30 (0.7002) = x

21.006 = x
Correct to the nearest metre x = 21m

5.   Jane adds 21m to the height from the ground to John’s line of sight, which is 1.75m. 
� is gives an approximate height of the building of 22.75m.
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Example 2:

Simplify each of the following, if possible:

    Solution
•	 3x2+ 7x2   •	 3x2 + 7x2 = 10x2  
•	 4xy – 2xy   •	 4xy – 2xy = 2xy 
•	 3a2 + 4a  •	 3a2 + 4a cannot be simpli�ed since the terms are not alike.

Example 3: 

Simplify each of the following:

 i.  x2 – 4xy + 3x2 + 4y2 + 10xy 
 ii.  2a2 – b2 – 2b + a – 2b2 + b 

Solution i.

x2 – 4xy +3x2 + 4y2 + 10xy

Bring the like terms together x2 + 3x2 – 4xy + 10xy + 4y2

Adding x2 and 3x2 gives us 4x2 4x2 – 4xy + 10xy + 4y2

Adding –4xy to 10xy gives us 6xy 4x2 + 6xy + 4y2

We now have the simpli�ed expression.

Solution ii.

2a2 – b2 –2b + a – 2b2 + b

Bring the like terms together 2a2 – b2 – 2b2– 2b + b + a

Adding –b2 and –2b2 gives us –3b2 2a2 – 3b2 – 2b + b + a

Adding –2b and b gives us –b 2a2 – 3b2 – b + a

We now have the simpli�ed expression.

Chapter1_Algebra1.indd   11 09/04/2012   15:42
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Check This Out:
These video tutorials will help you to understand and to revise  
complex numbers.
http://tiny.cc/pts7aw

Example 3:

Let z = 2 + 4i.
i. Evaluate i2z.     ii.     Plot z and i2z on the same Argand diagram.
iii.  Describe the transformation which maps z onto i2z.

Solution
i.

i2z  
= i2(2 + 4i) 
= –1(2 + 4i) 
= –2 – 4i 

iii.  �e transformation which maps z onto i2z 
is a rotation of 180˚.

ii.

Exercise 5.12

Q1.   For each of the following complex numbers z, evaluate iz and plot both z and iz on an 
Argand diagram and name the transformation which maps z onto iz.

 

i.  z = 2 + i
ii.  z = 3 + 2i
iii.  z = 1 + 3i 

iv.  z = 2 + 4i 
v.  z = 6 + i 
vi.  z = –2 + 3i

vii.  z = –1 + 2i
viii. z = –1 – 2i
ix.  z = 4 – 3i 

x.  z = –5 – 2i

Q2.   For each of the following complex numbers z, evaluate iz and plot both z and iz on an 
Argand diagram and name the transformation which maps z onto iz.

 

i.  z = 0 + 2i
ii.  z = 4 + 0i
iii.  z = 0 + 4i

iv.  z = 3 + 0i
v.  z = 2 + 0i
vi.  z = –2 + 0i

vii.  z = 0 – 3i
viii. z = 0 – i
ix.  z = 0 + i

-2 -1-4 -3-5

i

2i

3i

4i

-4i

-3i

-2i

-i

5i

1 2 3
Re

Im

z

i2z
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Exercise 14.5

Q1.  In each of the following triangles calculate the length of the side indicated with a letter, 
correct to 2 decimal places.

40̊

10

a
30̊

8
b

30̊

18x

25.5̊

15

d
39.2̊

12

e

55̊
14

c

Q2.  For each of the triangles below calculate the length of the side indicated by a letter, correct 
to 1 decimal place.

50̊

10
x

7

24

x w

48̊

5

y

33̊

49̊

Q3.  From a point 10m from the base of a 
telegraph pole the angle of elevation of 
the top of the pole is 28°. Find the height 
of the pole correct to 1 decimal place.

28̊
10m

Q4.  When the angle of elevation from a point 
on the level ground P to the top of the 
building T is 30°, the distance from P to T 
is 45m. Find the height of the building. 30̊

45

T

P

Q5.  When David looks at the top of a pole the 
angle of elevation is 34°. If he is 1.5m in 
height and standing 20m from the base 
of the pole, �nd the height of the pole 
correct to the nearest metre.

34˚

20m1.5m

Q6.  �e angle of elevation of the top of 
the tree from P is 29°. If P is 10m 
from the base of the tree, �nd its 
height correct to the nearest metre. 
Find also the angle of elevation of 
the top of the tree from Q correct the 
nearest degree.

29˚ A

10m 20m

R

QP

i.

i. ii. iii. iv.

iv.

ii.

v.

iii.

vi.
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Exercise 1.2

State whether the following expressions can be simpli�ed or not. Simplify where possible.

i. 4x + 3x 
ii. 2x + 10x + 3x 
iii. 3a + 5a + 6a 
iv. 3x – 5x + 2x 
v. 4x + x2 + x3 
vi. 2x2 + 3x2 – x2 
vii. 5y2 + 3y2 – 6y2 
viii. x3 + x2 – 1 
ix. x3 – 2x3 + 3x3 

x. 5xy – 2xy – 4xy 
xi. 4x + 10 – 3x + 2 
xii. 2x2 + 4x – 10x + 2 
xiii. x2 – 4x + 2x + 5 
xiv. 3x2 + 10x – 8x – 4 
xv. 3x2 + 4x – 8 – x2 + 6x + 4
xvi. x2 + y2 + 2xy
xvii. x2 + y2 + 2x + 2x2 – 3y2 – 6x

1.3 Multiplication

1.3.1 Multiplying Terms 

Example 1: 

(5x)(2x)

Solution  (5x)(2x)

Multiply 5 by 2 and x by x 10x2

Example 2: 

(–5x2)(3x2)

Solution  (–5x2)(3x2)

Multiply –5 by 3 and x2 by x2 –15x4

Example 3: 

(–x2)(–7x)

Solution  (–x2)(–7x)

�e coe�cient of –x2 is –1.  
Multiply –1 by –7 and x2 by x 7x3

Exercise 1.3.1

Multiply each of the following.

i. (2x)(4x)
ii. (3x)(6x)
iii. (x)(2x)
iv. (3x)(8x)
v. (12x)(9x)

vi. (4x)(–2x)
vii. (–5x)(6x)
viii. (10x)(–8x)
ix. (–3x)(13x)
x. (15x)(–4x)

xi. (–20x)(12x)
xii. (–4x)(–2x)
xiii. (–3x)(–6x)
xiv. (–12x)(–5x)
xv. (–25x)(–30x)

Chapter1_Algebra1.indd   12 09/04/2012   15:42
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A L B U M S

“I don’t care if that horse IS dead  
I’m still gonna flog it!”

W hen all you want to be is a 
rock star, it’s very easy to 
lose the run of yourself in 

the pursuit of success. My passion for 
music lasted well into my late 30’s and 

cost me a pretty penny at the same time.  
But I had a good time doing it.

It still rankles a bit that this band got 
all its graphic design done for free. 
I suppose I could have demanded 
a bigger slice of the pie (if there 
actually had been a pie), but 
musicians are notoriously highly 

strung… some would say the 
higher the better… and if I’m 
honest, it was also a great way  
to keep my oar in the designing.

It may not have gotten me that 
beach-front mansion in Malibu, 
but it definitely kept me busy.  
And in the end I have five original 
albums to show for it. The fact 
that most of these albums are 
gathering dust in my spare room  
is neither here nor there.

Welcome to the wonderful world 
of Celtic Legacy - a soap opera in 
and of itself!

ATTRACTA CHARLATAN
Reflection in the mirror

Client: 	
Celtic Legacy (Me)

Brief: 	�
Design the band 
logo, album covers, 
CD booklets, posters, 
website, merchandise; 
write most of the songs; 
book the gigs; organise 
the rehearsals and foot 
the bill for everything

16
S p r i n g



on the songwriting rather than sound quality, the recording sessions were a 
valuable tool in honing the duo’s compositional skills. 

No thought was given at this point to forming a proper band, the two 
musicians electing instead to continue writing and recording as songs and 
studio time became available. Over the course of the summer, more and 
more ideas were explored, yet no real direction was established until 
Morrissey came up with an Irish sounding riff with corresponding melodies 
which would define their future style. With Boylan adding suitable lyrics to 
the music, ‘Lost Soul’ was the first real step on the way to Celtic Legacy. 
This was quickly recorded and the results convinced them to continue down 
this direction. Dave Morrissey probably had more reason to want to go 
down this route as he had been messing around with a jigsaw of melodies 
and arrangements which he could never quite make fit together in any of 
his songs. Soon after Lost Soul had been recorded, however, he had the idea 
to put them all into the one epic track, taking 7 weeks to arrange them 
properly. What’s notable is that it took Boylan just 45 minutes to write the 
lyrics for this song, which of course became  “Celtic Legacy”.

With two Irish sounding songs written back to back, and more straight 
forward tracks in the can, the duo arrived at their future direction almost 
by accident. They certainly didn’t want to go down a completely Celtic Rock 
road as this would limit their appeal and nor did they want to just write and 
record straight up metal/rock, so the end result was a mixture of both styles.

Writing and recording continued until the end of the year. Tracks put down 
on tape during the latter half of 1997 included “Cold Winter’s Night” and 
“Heart’s On Fire”, but as time went on, the creative juices dried up a little 

to the point where the studio was used 
more and more to have fun with other 
tracks and maybe record some covers. 
It was obvious that they had taken the 
project as far as it would go and so they 
began to sound out musicians to form a 
proper band.

Phil McEvoy was contacted by Boylan to 
see if he was interested and upon listening 
to the demos, Phil was impressed and 
joined immediately. The three musicians 
began their first proper rehearsals in 
Sound Lease Studio which would become 

CL_Reissues_Single Pages.indd   4 11/08/2008   23:27:58

Celtic Legacy’s first album came about after a year’s writing and recording by 
Dave Boylan and Dave Morrissey. From 1994 -1997, the two were involved 
with a rock covers band called Stomp and after a couple of years had 
become bored with playing other bands’ music and so they attempted to 
steer the band toward writing and recording original material.

The first original composition brought into the studio was a track called 
‘Glen Corr – The Spirirt Of The Vagabond’, an affectionate homage to Philip 
Lynott. With music by Morrissey and lyrics by Boylan, this set the pattern 
for their writing style over the next ten years. One further track called ‘Talk 
To me’ was also written and with two new songs to work with, recording 
time was booked to demo the material. In April 1996 Stomp booked 
Electra Studios in Dublin’s Temple Bar for a day to lay down the tracks. The 
recording that resulted was not satisfactory with missing lyrics and simple 
arrangements being the main problem. It was obvious that Stomp would not 
be the vehicle for the new originals and so Morrissey and Boylan began to 
write independently of the band, stockpiling new ideas.

At the end of 1996, Stomp had gone as far 
as they were likely to go and so the guitarist 
and bassist decided to break away and writing 
continued with plans to demo everything as 
more songs were written. Electra was available 
on a special rate as Dave Morrissey had attended 
a sound engineering course there a couple of 
years previously and as a course alumni, he 
was entitled to student rates. This made the 
Electra the obvious place to record. After a few 
months of writing, the first overnight recording 
session took place during May 1997 with 5 
songs recorded. “Long Ride Home”, “Wild One”, 
“Rainman”, “Talk To Me” and a second version 
of “Glen Corr – The Spirit Of The Vagabond” making up the first batch of 
tracks. These tracks were placed on a cassette and entitled ‘Back To Basics 1’.

The studio recordings during what became known as “The Mischief 
Sessions”, were all done very quickly due to the use of a pre-programmed 
drum machine to lay down the backbone of the songs. The drum 
programming as well as the guitars and keyboards, was handled by Morrissey; 
with Boylan singing and playing bass. Derek Melia, another graduate of the 
Electra sound training course engineered the sessions. With the emphasis 
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Absent 'Friends' (3.38)

Your words deceive
the ones who stay by your side my friend
Your empathy is lost
The promises you made to break our trust
 
One mans ignorance
Is another mans strength
Take this lesson in life
Hear my message to you
 
Absent friends
A shadow whenever you're wanted
Absent friends
You're never around when you're needed
I don’t need those kind of friends

The damage you have caused
An honest life would never come to this
Lies that follow lies
Do you know that I can see right through you?
 
No more chances
No one has to fight no more
Now it’s your time
Give yourself a break and walk away

Your words deceive
the ones who stay by your side my friend

(Morrissey/Boylan/Ennis)
Erinmor (7.12)

I feel the pressure that is resting on my brow
No time to wonder why I'm lost among the crowd
I know the secrets that are hid behind the stones
But then you know some stones are better left unturned
I’m not as strong a man as once I used to be
But those philosophies my father taught to me
are making sense, I never thought I’d see the day
that I would listen to a single word he’d say
 
The pen is stronger than the sword some people say
And those who run they live to fight another day
 

Erinmor I can feel from a land across the sea
Now my hearts beating fast as i'm nearer the green
Of the land I called home and of my own family
Evermore in my heart Erinmor you were more than just a dream. 
 
But now I realise how wise my father was
In what he said and what he wanted to be done
I'm taking two men and I’m turning into one
One of the guardians he hoped I would become.

I feel the pressure that is resting on my brow
No time to wonder why I'm lost among the crowd

(Morrissey/Boylan)

GoE Album ArtCS3.indd   10-11 16/01/2008   08:52:58

5.  Distant Shores 
Music: Morrissey  Lyrics: Ennis

Holding on to a place not far
Spending hours in the desert rain
I wish a message to my friends back home
That I'll be seeing you again

So many memories I've left behind
Too many pictures of a drifting life
What little hope I've left to carry on
I'll soon be seeing you again

Falling beyond
We have found
Our regrets don't pay
Hope fading forevermore
With the sight of distant shores

Years of struggle, many friends pass on
Surging missions, have we gone too far?
No way back in this land of fire
Can this be real? Is this the end...?
Through the ashes, there can be no more
Final hours in the pouring rain
Now freedom flies as the flags stand tall
On wings of dreams I hear my call

And I will return
On course to my homeland
Destiny has come
Closer to my homeland
With the sight of distant shores

On winds of sand
A burning flame shall come
A final fight
Shall end this war
Warmed by the sight of distant shores
The sight of distant shores

1. The Fallen (2:30)
 (Morrissey)
2.  Live By The Sword (4:06)
 (Morrissey/Boylan)
3.  Guardian Angel (4:04)
 (Morrissey/Boylan)
4.  Resurrection (10:14)
 (Morrissey/Boylan)
5.  Children Of The Sky (6:25)
 (Morrissey/Boylan)

6.  Timeless (5:29)
(Morrissey/Boylan)

7.  Slóidephuch Dóin (3:34)
(Morrissey)

8.  Always The Hero (5:10)
(Morrissey/Boylan)

9.  Emania - Shadows Of Moonlight (9:10)
(Morrissey/Guildea)

10. When A Stranger Comes (5:42)
(Morrissey)

 Dave Morrissey:  Guitars, Keyboards
 Dave Boylan:  Bass, Backing Vocals
 Darren Maher:  Guitars 
 Stephen Cash:  Drums & Percussion
 Mark Guildea:  Vocals

 Guest Musicians
 Claire Martin:  Tin Whistle 
 Jackie Martin:  Fiddle

 Produced by Celtic Legacy

 Recorded June - October 2003 at  
 Art Of Sound Studios, Balbriggan, Dublin. 
 Engineered by Mark Guildea & Stephen Cash. 
 Mixed by Mark Guildea, Stephen Cash  
 & Dave Morrissey

 All Tracks ©2003 Celtic Legacy
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BELOW 
Another gig for  
the spring chicken 

ABOVE 
Selected album booklet pages

CELTIC LEGACY 
(1998) 
Album cover with  
24-page booklet

RESURRECTION 
(2003) 

Album cover with  
24-page booklet

THE LIE OF THE LAND 
(2015) 

Album cover with  
24-page booklet

GUARDIAN OF ETERNITY  
(2008) 
Album cover with  
24-page booklet

CELTIC LEGACY REDUX 
(2022) 
Album cover with 24-page booklet
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Hungry for a kinder world

2018
Annual Report

2019
Annual Report

Hungry for a
kinder world

Internationally
In 2019, 305 tonnes of surplus food was redistributed 
with International partners outside of Ireland and the 
UK. This is the equivalent of approximately 700,000 
meals. Preventing this surplus food going to landfill 
resulted in an equivalent reduction of approximately 
976 tonnes of C02 emissions.

SUPPORTING
GLOBAL COMMUNITY

305
TONNES OF SURPLUS  

FOOD REDISTRIBUTED 

976
TONNES OF CO2 - EQ  
EMISSIONS AVOIDED 

700,000
EQUIVALENT 

 MEALS DONATED

2019 Annual Report Hungry for a kinder world 24

2020
Annual Report

OUR 
SERVICES 

FoodCloud Retail: 

FoodCloud enables retailers to donate their 
surplus food directly to local community 
groups through our technology platform and a 
managed service, comprising of access to online 
and phone support, data and reporting. This includes 
providing support (via a contact centre) to community 
groups that are participating in the redistribution programme. 

FoodCloud charges retailers a price per store to contribute to the costs associated with the service. 
Fundraising is required to cover the remainder of the costs. This activity supports an increase in social 
inclusion by providing community groups with the opportunity to access free surplus food which they 
can use to reduce their food costs and enhance their services to the individuals that they support in 
communities across the country.

FoodCloud’s Hubs:

FoodCloud has three surplus food redistribution Hubs in Ireland, located in 
Cork, Dublin and Galway. FoodCloud works closely with the Irish food industry 
to identify and rescue surplus food from food manufacturers, producers, 
growers and distributors and redistribute it to community groups across 
Ireland. FoodCloud introduced a membership model in October 2020, where 
charities pay a recurring monthly contribution to the cost of operating and 
resourcing the three warehouses. There are a number of membership options 
and charities are able to access various volumes of food at a cost that is 
suitable for their needs.

100 Million Meals
2013-2020 22

IN IT TOGETHER: OUR 
KINDNESS FOODCHAIN  

Our Kindness

Food C hain

Community Groups

Fo
od

B
an

ki
ng

 P
ar

tn
er

s

Food Industry

Funders &
 Partners

Volunteers

FoodCloud Team & Board

At FoodCloud, the work we do is enhanced, enriched and made possible by our generous and 
compassionate partners. We’re incredibly grateful for every member of our Kindness FoodChain.

We all share a connection and an ambition that has kindness at its very core. We’re in this together – 
working and innovating together.Through the power of food, we inspire volunteers, enable businesses, 
and empower charities. 

Thank you for working with us to make the world a kinder place. We could not do what we do without 
your support.

2019 Annual Report Hungry for a kinder world 12

2020
Annual Report

ABOUT
FOODCLOUD

FoodCloud is a not for profit social enterprise working  
to tackle the twin issues of food waste and food security.

We do this by redistributing surplus food from the food  
industry to a network of charity and community partners.

In Ireland, FoodCloud o�ers two services to redistribute surplus  
food to a network of over 700 community groups across Ireland:

 1.    Through our technology platform that connects  
over 500 supermarkets with surplus or excess food directly  
to local community groups. The donation management system allows 
retailers to simply upload details of excess food to the platform and local 
community groups are notified to come and collect it on a daily basis.

 2.    Through three warehouses that redistributes large quantities of surplus food 
from the supply chain to our network of community groups all over Ireland.

In the UK, FoodCloud works in partnership with food 
redistribution NGO FareShare, to connect over 2,900 stores 
directly with over 7,000 local charities across the country.

Internationally, the FoodCloud technology is now also being 
used across multiple food banks worldwide including Australia, 
Poland, Slovakia, and the Czech Republic.

FOODCLOUD

industry to a network of charity and community partners.

, FoodCloud o�ers two services to redistribute surplus 
food to a network of over 700 community groups across Ireland:

100 Million Meals
2013-2020 13

C H A R I T Y

Client: 	
FoodCloud

Brief: 	�
Design various annual reports and  
deliver in both print and online versions

If music be the 
food of love…

oh hang on, I've done
that one already 🤔

MAURICE QUINNSWORTH
Trócaire box collector

FoodCloud is a charity that supplies much 
needed surplus food nationwide and one  
I fully support. Since 2018 I have been tasked 

with designing several annual reports, adhering to 
the company's branding. All of the reports required 
several info graphics to be designed – not one of 
favourite tasks I have to admit, but always necessary 
in reports such as these.
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Priorities & Impacts
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STRATEGY
2022-2027 Together, we’re fi nding 

answers to cancer.

Supported by

2023_CancerTrialsPublicStrategy_FA.indd   1 16/05/2023   14:37

3OUR VISION & OUR MISSION 

* Note 1: ‘Health Innovation’ includes new and existing Medicines, Interventions (both medical and non-medical), Medical Devices, E-Health 
Processes & Technologies, Information architecture/infrastructure (i.e. how health information is designed and used).

# Note 2: Advocacy is defined as the strategic use of IPPOSI representatives to increase awareness and understanding of issues related to 
patient access to, and involvement in health innovation across government, agency and regulatory spheres. IPPOSI advocacy activities will 
work in concert with other efforts carried out by patient organisations in the area of access to health innovations. Through a combination 
of high-level approaches, IPPOSI advocacy efforts will aim to help policy makers, individual agencies and regulators understand how an 
educated, empowered patient community can support each agency’s mission and business needs.

Strategic Priorities The following IPPOSI strategic priorities  
have been agreed for the period of 2016-2020 

 Promote meaningful 
patient involvement 
in Health Research 
and Policy

Build IPPOSI 
brand and profile 
as a consensus-
building group that 
influences access to 
Health Innovation*

 Actively advocate# 
through our patient-
led perspective 
for improved and 
equitable patient 
access to Health 
Innovation

IPPOSI VISION: 
Early, equitable access 
to Health Innovation for 
improved patient outcomes.

IPPOSI MISSION: 
We are the collective voice of Patients, Science and Industry  
in enabling meaningful involvement in, and improved access to,  
Health Innovation

IPPOSI_A4_v8.indd   3 29/09/2016   12:22

CANCER & CANCER TRIALS IN IRELAND BY THE NUMBERS

€6.9M

623

71

In HRB funding 
over 5 years from 

Jan 2022

Trials since 2000 

Medical Oncs – 
100 needed by 2028

40,000

194

8

Projected annual 
diagnoses by 

2040 

CTI affi liated articles 
published in peer reviewed 

journals like NEJM since 2006

Cancer Trial 
Groups we work 
with in Ireland 

€6.5M

650+

23

What Cancer Trials 
Ireland saves government 

annually in drug costs 

Members

Collab group 
relationships studies 

35,000

34

5

Patients on trials 
on the island of 

Ireland since 2000 

Radiation 
Oncologists

Key Strategic 
Objectives

24,000+*

50+82

€3

Number of people diagnosed 
with cancer annually 
*24,871 - 2019 stats from NCRI

Figures above current as of May 2023; 24,000 sourced from NCRI where latest fi gures available were for 2019.

**  https://www.cancertrials.ie/wp-content/uploads/2017/01/2016-05-18-DKM-Economic-Impact-of-Cancer-
Research-Final-Report-Final.pdf Page 7

Staff in Cancer 
Trials Ireland 

Practising 
Haematologists

What Cancer Trials can 
attract in investment for 

every €1 of gov funding** 
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2010 – 2015
2500+
EVENT PARTICIPANTS

 

400+
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6
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1
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PATIENT CONSULTANTS COMMITTEE 
(PPI – Public & Patient Involvement)

For several years now, the Cancer Trials Ireland 
Patient Consultants Committee (PCC) has been 
bringing the voices of people aff ected by cancer 
into the heart of our work. The core avenue 
for PCC members to contribute their lived 
experience perspectives is through discussions 
at DSSG meetings on the development and 
delivery of cancer trials. 

PCC members also review trial documents to 
make them more accessible to patients, plan 
PPI activities, raise awareness of trials, via 
media interviews and connecting with the 
wider cancer communities, among many other 
things. The objective is to improve cancer trials 
for all. 

Through joint funding from the HRB and Irish 
Cancer Society, a Public Patient Involvement 
(PPI) Coordinator has recently been appointed 
to facilitate and support the PCC and PPI 

within CTI. With the PPI Coordinator, the 
PCC have revised the Terms of Reference, 
developed a Strategic Plan and are developing 
new processes and tools to expand and further 
embed PPI in our work. At the time of writing, 
our fi rst Patient-Led Research Project – which 
is a survey on the needs of patients with 
metastatic breast cancer – is underway.  

Learn more about the Patient 
Consultants Committee, and 
its activity in Public & Patient 
Involvement on the Cancer Trials 
Ireland website: 

www.cancertrials.ie

Patrick KivlehanSiobhan Gaynor
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C H A R I T Y

Client: 	
IPPOSI

Brief: 	�
Design 16-page information document

Client: 	
Cancer Trials Ireland

Brief: 	�
Redesign existing 20-page strategy document

Another charity I did regular work for  
is IPPOSI who asked me to design a 
range of documents they were issuing  
for fundraising purposes. Info graphics 
were again required.

Cancer Trials Ireland were not happy with the 
look of their internallly-designed strategy 
document and contacted me to give it a 
makeover. Apart from the obligatory info 

graphics (can you spot a pattern here?), I had to 
format a very text-heavy document into as few pages 
as possible. Another satisfied client!
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Properties in Dublin City & County • Commuter Belt • Abroad

Residential property listings at home and abroad

PROPERTY GALLERY
 Issue No. 2 • April 3rd – April 16th, 2007 • Updated every two weeks • Price €1.50

“Ulverton House” 
Ulverton Road, Dalkey, 
Co Dublin.
For full details of this 
property, turn to page 6.

Distinctive Homes

Apartments

Mid-Range & Starter Homes

Properties Abroad

ApartmentsApartments

Mid-Range & Starter Homes

Properties Abroad

featuring Ireland’s fi nest homes with most desirable addresses

presenting you with great options for growing in popularity apartment living

upsize, downsize and First Time Buyer’s options 

showcases of properties for investor’s portfolio

Also:
Adding value to your home by extending it! 
Latest in home design trends.
Help & Services
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Selling Agent: HOK Residential Contact  Adam Clarke Phone: 01 853 0630

Ireland’s Finest Homes

Featuring properties in Dublin City & County • Commuter Belt • Properties Abroad

Asking Price: e3,250,000
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Ulverton House, Ulverton Road, Dalkey, Co Dublin. 
5 bed, 2 bath, approx 243 sq.m. / 2,620 sq.ft.

Ulverton House is situated on one of the most prestigious roads 
in Dalkey. Built c.1864 it is one of the first houses to be built on 
Ulverton Road and is identifiable by one of the original Dublin 
city street lamps which resides in the front garden. 

This handsome double fronted red bricked residence extends 
to 2,620 sq ft and retains the charm and character synonymous 
with its era.  Many original features prevail throughout including, 
intricate ceiling work, exquisite marble and cast iron fireplaces, 
sash windows and window shutters. It is a wonderful opportunity 
for any purchaser to refurbish and modernise whist retaining the 
charming atmosphere of this fine family home. 

Approached via granite steps the accommodation briefly 
comprises at hall floor level, gracious entrance hall, inner hall, 
interconnecting drawing/dining room, sitting room,  
kitchen/breakfast room, utility, study and bathroom. The first 
floor return consists of shower room.  There are five bedrooms 
upstairs, the fifth of which is single and could alternatively be 
transformed into an ensuite or dressing room.

The rear garden is not overlooked and offers complete seclusion 
and privacy with the benefit of having vehicular access and a 
double garage which provides car parking.
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From e650,000

Selling Agent: Savills Hamilton Osborne King  Office: 20 Dawson Street, Dublin 2 Contact: 01 663 4300
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30 The William Bligh, Gas Works, Dublin 4.  
1 bed, 1 bath, 51 sq.m / 550 sq.ft. 
Stunning one bed apartment set on the second floor of the prestigious Gas 
Works development. Complete with secure underground parking and fitted to 
the highest standard with high quality granite worktops, rational windows and 
patio door, fully tiled bathroom and wooden floors throughout. Benefiting 
from a sunny southerly aspect, balcony, modern kitchen and utility area, this 
apartment is sure to appeal to both owners and investors alike. 

Located in the heart of Dublin 4, The Gas 
Works development is situated between 
Barrow Street and South Lotts Road, just a 
stones throw from Grafton Street, Merrion 
Square and St. Stephens Green and within 
walking distance of the IFSC. 

Asking Price: e465,000

Selling Agent: Savills Hamilton Osborne King  Office: 20 Dawson Street, Dublin 2 Contact: 01 663 4300
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6 Court Apartments, Wilton Place, Dublin 2  
1 bed, 1 bath, 56 sq.m. / 600 sq.ft. 
This is one exciting opportunity that should not be overlooked! 

Number 6 Court Apartments comes to the market displaying a very high 
standard of accommodation. Current owners have maintained the apartment 
meticulously and have carried out some recent alterations that include a large 
dining suite, which opens into a large reception room that has some stunning 
features including an ornate sandstone fireplace and decorative cornicing. The 
kitchen is very well equipped and boasts ample storage. New owner will have 
added benefit of a large separate storage facility and a residents Laundry room. 
Bedroom and bathroom are both generous in proportion and are very well 
presented. Property overlooks the landscaped Wilton Place Park and rests on the 
banks of the Grand Canal, with tree lined walkways and mature shrubbery.

Apartments – Dublin City & County and Commuter Belt
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Ireland’s Finest Homes

Property Gallery is published every two weeks.

Selling Agent: Sherry FitzGerald  Office: 23 Castle Street, Dalkey, Co Dublin. Contact: 01 275 1000

LOCATION
The location of this fine property needs little introduction, Ulverton 
Road is situated moments from Castle Street and is also within 
strolling distance of Sandycove and Glasthule Villages.  There is an 
array of amenities close by including scenic coastal walks, shopping 
facilities and excellent public transport including the DART.

Ulverton House is a unique residence which, with all its original 
features and can be transformed into a stunningly elegant home.

OUTSIDE

Railed front garden with granite steps leading up to the hall door, 
gravelled path, a manicured lawn and well stocked flower beds.  
To the rear of the property there is access to a large double garage, 
27’x10’ approx., this provides off street car parking and could 
also provide the opportunity to develop a mews, subject to the 
necessary planning permission.  The rear garden 84’x43’ approx., 
is bordered by original high granite walls and is laid mainly in lawn 
with an array of mature shrubs and trees. Off the rear of the house 
there is a large patio area which features attractive granite arches.  

VIEWING 
By appointment only.
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From e900,000

Selling Agent: Property Partners KBA  Contact: 01 628 2111
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• Large luxury bathroom with dual sunken sinks, double Jacuzzi Bath and power shower
• Wired for surround sound
• Television and telephone points throughout the home
• Extensive range of oak fitted kitchen units to kitchen with polished marble worktops
• ‘Rangemaster’ stainless steel cooker and American double fridge freezer  
• Electronic skylight blinds
• All kitchen appliances, fixtures and fittings included in the sale
• Not overlooked to front or rear
• Infra-red CCTV system to all surround of the property.

Asking Price: e1,400,000

Selling Agent: Lisney (St Stephen’s Green) Contact: 01 638 2700  
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14, Glen Easton Park, Leixlip, Co Kildare. 
4 bed, 2.5 bath. 
Magnificent four/five bed detached family home with additional detached games 
room to rear (c.1,400 sq. ft.) in use as full size snooker room. Ideally situated 
overlooking green area and with easy access to shops, all local amenities, bus routes 
and Leixlip train station.

In pristine condition throughout this home benefits from a large corner site and 
tasteful décor throughout. Behind 
an attractive red brick exterior lies a 
magnificent family home which has 
been redesigned and built to the highest 
standard and specification. Situated in 
a quiet cul de sac this home has been 
meticulously maintained by its present 
owners and benefits from a host of 
additional features including:

27 Moyne Road, Ranelagh, Dublin 6. 
4 bed, 2 bath, 120sq.m. / 1,295sq.ft.
Two storey mid terrace period residence located on this much sought after and upmarket 
road in Ranelagh, located beside the Beechwood LUAS stop, the property is minutes away 
from Dublin city centre and also benefits from an array of amenities on the doorstep. 

The property is currently in two units which 
can easily be transformed back into a 
wonderful family home. The generous bright 
accommodation comprises two reception rooms, 
breakfast room, kitchen, two shower rooms and 
four bedrooms. To the rear there is a walled 
patio garden of circa 5.8m x 8m (19’ x 26’) with 
a pleasant easterly aspect and benefits from 
pedestrian gated access.  

e500k – e1.5m Dublin City & County and Commuter Belt

Are you looking for a second 
property, or just looking for more 
space? A house with an extra 
bedroom, ensuite bathroom or a 
spacious kitchen – you’ll find it and 
lots more right here.

Family Homes 
(e500k – e1.5m) 

B ack in Celtic Tiger days things got a bit 
silly. If you wanted your own home you 
practically had to sell a kidney just to 
get the deposit up and then have the 
remaining one listed for sale to keep 

up with the monthly repayments. Yes, house prices 
got ridiculous and it seemed there were more 
property publications cropping up than you could 
shake a stick at.

One such magazine was The Property Gallery 
which came and went with the aforementioned 
Celtic Tiger. Myself and a colleague were asked to 
submit separate design ideas for the second Issue. 
We decided to team up to do the pitch together 
and ended up designing and producing the entire 
issue. We had a commitment for two more issues, 
depending of course on sales figures.

Unfortunately the magazine was launched into 
what was quickly becoming a saturated market 
and it found itself competing not only with other 
similar magazines, but also property supplements 
in the newspapers. The inevitable recession which 
followed the boom meant that the magazine was 
short lived.

Client: �	�
The Property Gallery

Brief: �	�
Redesign 36-page retail magazine

A man’s home 
is his castle 
in a manor 
of speaking 

P R O P E R T Y

TOM PEEPING
Lawn mower
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This is one of those prestige jobs that 
comes around now and again. I was 
very pleased to be asked to design this 
document, it was a nice piece to add to 
my portfolio. 

Although it was quite lengthy in its initial 
development, once it got to me I was able to get 
stuck in and really enjoyed it. Of course I had 
forgotten that there is a legal requirement to also 
produce official documents in the Irish language. 
I ended up having to produce the whole thing 
all over again, remembering which photos and 
figures were appropriate to each relevant passage. 
Of course I was working with an already designed 
publication so it became an exercise in localisation, 
which took me right back to my days working in 
that capacity for Microsoft Ireland in the 90s.

Client: �	�
Fineprint/Dublin City Council

Brief: �	�
Design and layout of 128-page Play Strategy document.
Adapt finished document to Irish language version.

If you 
go down 
to the 
woods 
today...

G O V E R N M E N T

JIMMY FORTYCOATS
Johnny's 2nd cousin several times removed
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T E C H N O L O G Y  &  C O M M U N I C A T I O N S

Keeping up-to-date 
in more ways than one

9 The Oaks
Clane
Co. Kildare

+353 87 612 0930
info@davemorrissey.ie
www.davemorrissey.ie

DAVE MORRISSEY
Finished Artist, Graphic Designer and occasional musician

This is the part where you'd probably 
expect me to go on about what I 
use to get my work done. However, 

I thought it best just to graphically display 
what I use rather than describe it. After 
all, show, don't tell is always the best 
approach. I will mention however that I use 
the latest hardware and software and am 
always conscious of technology trends.

I hope you've enjoyed thumbing through 
this magazine. I have thoroughly enjoyed 
putting it together as a showcase for my 
career down through the years, as well as 
my warped sense of humour. Hey, life's 
not meant to be too serious! 

Don't hesitate to contact me if there's 
anything I can do for you. I have to keep 
Sam the dog in tennis balls.
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Back in the mid-2000s there 
were three senior finished art 
freelancers Dublin ad agencies 
could rely on. One of them 
was me, and one of them was 
Dave. Dave had more studio 
management experience than 
I did, plus he's a much better 
guitarist than me.
Devin Doyle
Freelance Finished Artist

Dave is a generous and 
supportive colleague. He has total 
attention to detail and a flair for 
highly creative visuals. I would 
recommend Dave instantly for 
finished art and graphic design 
work, and can assure anyone 
that working with Dave is a very 
enjoyable experience.
Regina Kealy
Experienced, award-winning 
senior copywriter

Dave can work with anyone and 
on anything without any fuss, He 
asks the right questions and takes 
the initiative when required. He's 
reliable and accurate. Hire Dave.
John Moore
B2B marketing and  
business design consultant  
at Smart Media

Dave is one of those dream 
colleagues that will always help 
you out, no questions asked. After 
hours, Saturdays... he is a team 
player and an asset to any studio 
or organisation. No deadline will 
be missed if Dave is on the job 
he is too much of a perfectionist. 
Every agency should have one.
Louise Leonard
Accelerating Growth in SME's 
through Coaching/Training/
Mentoring

Dave is a pleasure to work 
with. He always delivered high 
quality work and his attitude is 
fantastic. He's happy to help with 
everything and no request can 
phase him. I would not hesitate  
to recommend Dave.
Louise Cranley
Group Design Director -  
Accenture Song

One of the best out there. 
Adaptable, quick and accurate. 
Top of my list for hiring in for 
Finished Art.
Neil O'Reilly
Creative Services - BBDO

What are you doing Dave?  
This is highly irregular!
Hal 9000
Main Computer - Discovery 
Spaceship, Jupiter Mission

R E V I E W S

Dear Dave
Last night I had a mad dream  
that I was turning into a camera. 
What should I do?
Flash Murphy, Portlaoise
 
Dear Flash
Snap out of it before it develops 
into something larger.

Dear Dave
While enjoying a merry 
stroll down Grafton 
Street last week, I was 
suddenly interrupted by 
the four horsemen of the 

apocalypse causing a disturbance 
outside Brown Thomas. Do you 
think this is a bad sign?
Jethro Tool, Dundrum
 
Dear Jethro
I think it's more a sign of you 
having one too many during lunch.

Dear Dave
Does your chewing gum lose its 
flavour on the bedpost overnight?
Bubba Wrigley, Nepal
 
Dear Bubba
After extensive scientific tests 
that weren't actually done, I can 
confirm that the answer to your 
question is 42.

Dear Dave
One of the burning questions of 
our time remains unanswered: 
If it took a dog a week to walk a 
fortnight, how long would it take a 
man with a wooden leg to kick the 
pips out of a tomato?
Karla Chameleon, Lambay Island
 
Dear Karla
Sorry I didn't quite catch that. 
Could you repeat the question,  
a little louder this time?

Dear Dave
I think you're making these letters 
up to fill up the space on the inside 
back cover of this magazine.
Dave Morrissey, Clane
 
Dear Dave
Impudence! Do you think I'm 
just talking to myself here or 
something? Oh wait, I actually am. 
I've been sitting in front of this 
screen too long.  
Why is it dark  
outside?

Dear Dave
I woke up this morning to find my 
wife is completely ignoring me. 
Not only that, she seems to have 
stopped bothering to get out of 
the bed, open her eyes or even 
move. Do you think she's losing 
interest in me?
Jim, Pitcairn's Island
 
Dear Jim
To quote a 23rd century doctor, 
"She's dead Jim"!

L E T T E R S  T O 
T H E  E D I T O R



ACME

HAIR
SPRAY-ON

PITCH BLACK

ACME

HAIR
SPRAY-ON

SHITE BROWN

OUL’ LAD GREY

NEW 

FORMULA

SPECIAL OFFER...

3  BOTTLES FOR NO  
QUESTIONS ASKED.  

 (After that you’re on your own)

Seriously lads… 
ye’d never know  
the difference!

www.spruriousproducts.com/getrichquickschemes

JEROME STRINGBEAN 
CEO, Flavour Food Additives plc

“ACME’s incredible  
Spray-On Hair 

has given me the 
confidence to face 

the shareholders 
again with dignity.”

“ACME Spray-
On Hair gives 
me the edge I 
need, both on 

the pitch and on 
my forehead.”

CARTWHEEL TROTSKY 
Portland Eagles

NO, REALLY... YOU SHOULD HAVE GONE!


